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introduction 

Our image of intelligence has become a feverish 
dream lately 

With the rise of generative AI platforms, a wondrous world of 
images has opened up on our screens. We are aston-
ished, amused or disturbed by these images, by their 
dreamlike appearance, and by their noisy promise of a 
radically different future. Just like dreams, they emerge 
from structures that are not aware to the dreamer. 
And just like dreams, they fan the search for meaning 
and context. Less noisy, but not less consequential, 
our image of intelligence has become a fever dream 
in another sense. Ecological critiques are challenging 
what was long considered intelligent behaviour. In the 
light of the climate crisis, we are wondering: Have we 
overestimated human intelligence when it comes to 
living sustainably? Might forests or fungi display intel-
ligent behaviours that we have neglected for too long? 
And might our long-held cool images of intelligence be 
feverish dreams we urgently need to wake up from? 

On August 9th 2023, we gathered for a long night of dreaming 
about the future of intelligence at the Locarno Film 
Festival. We were an assembly of researchers, cine-
philes, designers, passers-by and the people of Base-
Camp – 200 emerging artists from all over the world. 
From sunset to sunrise, we came together at BaseCamp 
PopUp at the Istituto Sant’Eugenio in Locarno. Our 
shared intention was to explore intelligence today: 
its manifestations, its hallucinations and its possible 
futures. Inspired by cinema’s deep relation to dreams, 
we wanted to make sense of the changing images of 
intelligence via the process of dreaming. 

Our approach was simple, but not trivial: let’s experience through 
theory and theorize through experience. In this spirit, 
the night unfolded into a series of talks, conversa-
tions, performances and situations, each guided by a 
speaker or collective. Hosted by Devika Girish and the 
interdimensional being SOFF, our space was designed 
to allow for different forms of attention. You were 
invited to listen closely or to doze off, to share your 
dreams in conversation or to dream for yourself in 
silence. There is a saying that the greatest compliment 
you can make to a host is to fall asleep at their party. 
We were honouring this notion.  

These pages in your hands can act as a portal, a map, and 
a document of what emerged during our conversa-
tions. You can also use them as a dream machine: as 
a channel to project desires or to confuse categories 
about the future of intelligence. During the night, one 
looks differently at the affairs of the day. Here, catego-
ries evaporate and re-assemble. Rather than solutions, 
we hope that you will find contemplation. We consci-
ously choose to define intelligence broadly during the 
night. The term has some beautiful etymologies. One 
that guided us comes from the Latin word inter-legere: 
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by Rafael Dernbach 

to read between or read between the lines. If intelli-
gence is characterized by reading between the lines, 
there is always a layer of hallucination. Something that 
is not yet obvious appears, a hidden aspect that might 
or might not be real. Something that could be called 
cinematic intelligence. So, we invite you to read between 
the lines. Why are we fascinated with the feverish dream 
of artificial intelligence? What does it render visible? 
What does it occult? 

The long night of dreaming about the future of intelligence occurred 
at a pivotal moment for the world of cinema. Our gathering 
took place during the 2023 strike of screenwriters and 
actors in Hollywood. One of the reasons why writers and 
actors were protesting, was the fear that production compa-
nies could replace them with generative AI. The protests 
point to the fact that technologies and dreams about 
technologies are part of our social fabric. They raise 
the question: Who is profiting from generative AI and 
its promises, and whose work and data is used to train it. 
They also show that cinema is already deeply moved by the 
feverish dreams of intelligence. Can it also point beyond 
the obvious and help us see the antagonisms that made them? 
We believe so.

Rafael Dernbach

Visual echo by Jaakko Pallasvuo
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[15]

”Let there always  
     be night, 

 otherwise they can’t  
 see   the light.“ Thelonius Monk



[20:44] Sunset
The Long Night began as the Sun set in Locarno.

[20:44] Our image of intelligence has 
become a feverish dream lately.
Rafael Dernbach is a researcher and curator of experimental conversations. He is interested 
in unexpected encounters between people and ideas in a world that is increasingly formatted. 
Currently, he is a CIRCE Fellow. In 2022, he curated a 24-hour long conversation on The Future 
of Attention at the Locarno Film Festival. Previously, he was a post-doctoral researcher at 
Universitá della Svizzera italiana and helped to open Futurium in Berlin as a researcher and 
strategist. He holds a PhD on aesthetics of anticipation from University of Cambridge.

[21:03] The future of intelligence 
depends crucially on the survival of 
unintelligibility.
Shane Denson is Associate Professor of Film and Media Studies and, by courtesy, of German 
Studies and of Communication at Stanford University, where he also serves as Director of the 
PhD Program in Modern Thought & Literature. His research interests span a variety of media 
and historical periods, including phenomenological and media-philosophical approaches to film, 
digital media, and serialized popular forms. He is the author of Post-Cinematic Bodies (2023), 
Discorrelated Images (2020), and Postnaturalism: Frankenstein, Film, and the Anthropotechnical 
Interface (2014).

[22:11] The future of intelligence 
implies acknowledging the depth of 
our vulnerability, the magnitude of 
our stupidity.
Gala Hernández López is an artist-researcher and filmmaker. Her work articulates interdisciplinary 
research with the production of essay films, video installations and performances on the new modes 
of subjectivation specifically produced by computational digital capitalism. She examines from a 
feminist and critical lens the discourses and imaginaries circulating in virtual communities as 
symptomatic fictions of a state of the world. Her work has been shown at DOK Leipzig, Cinéma du 
Réel, IndieLisboa, the Clermont-Ferrand Short Film Festival and the Salon de Montrouge, among 
others. At the University Paris 8, she is currently developing a research-creation project on 
screen capture. She co-directs the research and creation collective.

[23:09] In Dreams Begin 
Responsibilities.
Kevin B. Lee is the Locarno Film Festival Professor for the Future of Cinema and the Audiovisual 
Arts at USI Università della Svizzera italiana, supported by Swisscom. Combining filmmaking, media 
research and criticism, he has produced 400 video essays exploring film and media. His award-winning 
Transformers: The Premake introduced the desktop documentary format and was named one of the best 
documentaries of 2014 by Sight & Sound. His video essays Reading // Binging // Benning and Once 
Upon a Screen: Explosive Paradox received the most mentions respectively in the 2017 and 2020 Sight 
& Sound video essay polls. His current feature documentary project Afterlives is supported by the 
Sundance Institute Art of Nonfiction Grant, the Eurimages Lab Project Award, the German Federal 
Ministry for Culture and Media, and Field of Vision.

[23:09] Will the coevolution of man 
and machine evolve intelligence?
Andrea E. Rizzoli is director of the Swiss AI Lab IDSIA and Professor at the University 
of Applied Sciences of Southern Switzerland (SUPSI). He holds a M.Sc. in control engineering 
(1989) and a Ph.D. in control engineering and computer science (1993). Andrea Rizzoli is 
interested in the sustainability of a tired planet. His research focuses on the modelling and 
simulation of dynamic systems, the development of environmental decision support systems for 
natural resource management, and the application of artificial intelligence and operations 
research techniques to environmental problems.

[00:00] Dreaming has a share in 
history. [They] have started wars, 
and wars, from the very earliest 
times, have determined the propriety 
and impropriety – indeed, the range 
– of dreams. 
Christopher Small (quoting Walter Benjamin from “Dream Kitsch”, 1925) is a writer and curator. 
He is the editor of Outskirts Film Magazine and the head of the Locarno Critics Academy. He 
also regularly programs films online, at DAFilms.com, and at Kino Petrohradská, in Prague.

[01:01] We start to perceive and 
think as slow as pine forests.
Andreas Bütler & Fabian Frey are designers and researchers based in Zürich. Besides their 
individual practice, they work together as the Dialoguing with Ecologies Group on speculative 
forms of dialogue with other species and ecologies. This research leads them from biochemical 
experiments, over embodied experiences to discussions between humans and non-humans. The work 
questions the relationships between different forms of intelligence and envisions practices for 
mutual understanding.

[02:02] Molding meanings, molten 
boundaries, a multitude: mystery.
Anna De Mezzo is a Zurich-based visual designer with extensive experience in design research, 
futures studies and art direction. She holds a M.S.c. in Design & Engineering from Politecnico 
di Milano, Italy, and works at the intersection between design and futures research. In her work, 
Anna focuses on various design practices as means to tackle the relationship between humans and 
uncertainty, particularly the one related to the perception of the future. She is also a creative 
fellow at the Creative Impact Research Centre Europe (CIRCE) where she is conducting research 
on the topic of privilege in local settings.

[02:20] A kaleidoscope, colorful 
reflections: To actively be arranged, 
time and time again.
Wailea Zülch has a multifaceted political science, futures and strategic foresight background. 
Working for the foreign policy grassroots think tank foraus has made her a specialist in 
participatory processes. Her studies in Political Science M.S.c., Law, Management, Cultural 
Studies, and Languages have led her to the universities of Versailles and Amsterdam, as well 
as the Zurich University of Applied Science. Based in Zurich, she enjoys experimenting with 
methodologies, knowledge practices, and communication forms to challenge disciplinary paradigms and 
build bridges. Nowadays, she works in varied constellations to deepen and share her understanding 
of futures thinking, creation and appreciation of value, as well as regenerative innovation. 
Exploring the landscape of knowledge-transmission possibilities.

[03:33] For us, robotic arms, robotic 
dogs, and other automation technologies 
are a performative medium.
AATB is the collaborative practice of Andrea Anner and Thibault Brevet, both graduates from 
ECAL. Having previously worked on interactive objects and installations, they encountered an 
industrial robotic arm five years ago. This crystallized an ongoing research around human/machine 
interactions and led them to investigate the potential of robotics and industrial automation 
to exist outside the realm of factory floors. Their practice involves a tight connection and 
understanding of manufacturing processes, ranging from software programming, electronics to 
mechanical engineering and precision machining. Reflecting on the dissemination and assimilation 
of robotics into mundane activities, their work critically explores novel situations arising from 
these shifts. Since 2020, the studio operates a Motion Control service for the film industry: 
Superposition. The studio is based between Zurich and Marseille.

[03:33] Only loving, only knowing 
matters. Not the fact of having 
loved, or having known.
Justine Knuchel (quoting Pasolini) is an independent multimedia artist. After having studied 
two years of photography at the École Cantonale d‘Art de Lausanne (ECAL) and two years at the 
Haute école d‘art et de design (HEAD) in Geneva as film editor, she is a primarily self-taught 
multimedia artist and curator. In 2019 she founded her art direction studio FONDAMENTA. She 
is art curator & coordinator of the BaseCamp at the Locarno Film Festival.

[03:33] We fail to see ourselves in 
the machines we create, and thus we 
fail to see that their powers are 
ours as well – for we are the very 
Gods which we fear.
Anthony Bekirov is a journalist for arts magazines and editor of ciné-feuilles.ch. His work 
is driven by a long-standing passion for cinema and Japan. Through translation, journalism and 
ambassadorship, he aims to contribute to the deepening of relations between Japan and the West.

[04:32] I am ardently interested in 
the present. I gain insights into 
the future of thinking and writing 
through successively more precise 
glimpses of the past, hashtag: the 
postmodern premodern. (Which came 
before?)
Thomas Meinecke is a writer, musician and radio DJ. Since 1980 he has been playing with his 
band F.S.K., whose albums have been released on Daniel Richter‘s Buback label. He participated in 
joint electronic projects with Move D. and worked as a radio DJ at Bayerischer Rundfunk (1983 - 
2021) and as a DJ in clubs such as Berghain, Robert Johnson, Pudel Club. He runs the dialogue-
based event series „Plattenspieler“ (2007 – 2020) at Berlin‘s Theater Hebbel am Ufer, since 2022 
at Berlin‘s Volksbühne.

[05:32] Technology will be an ally 
on our inner journey, empowering us 
to rediscover the knowledge of our 
bodies.
Laura Papke is an interdisciplinary designer and artistic researcher, currently living and 
working in the Netherlands. With a keen interest in the intersection of ecology, culture, and 
mental health, her work investigates new perspectives on healing processes and care practices in 
a technology-driven world. She brings together science and spirituality, drawing inspiration from 
queer ecologies, techno-feminism, and shamanic practices.
Her graduation project in Social Design from Design Academy Eindhoven Sonic Driving was 
nominated for the Planetree Design Award 2022 and presented at various events, including Dutch 
Design Week 2022 and New Now Festival 2023. Laura is recently continuing her research on 
interoception — the perception of inner-body activities — and the process of synchronization, 
which she further incorporates in her embodied sound experiences.

[06:17] Sunrise
The Long Night ended as the Sun rose in Locarno

[Visual Echoes] The future of 
intelligence cannot be thought.
Jaakko Pallasvuo (born 1333) is an artist living and working in Helsinki. Pallasvuo‘s work has 
been exhibited at Documenta 15, CCA Derry~Londonderry, American Medium, Museum of Modern Art 
in Warsaw and New York Film Festival, among other places. Pallasvuo‘s comics for the instagram 
account avocado_ibuprofen, followed by more than 100k, were recently collected into a book by 
Chicago-based publisher Perfectly Acceptable Press. Jaakko recorded the Long Night of Dreaming 
about The Future of Intelligence in the form of visual echoes you can find on the flipside.



Body Double
Mind melt or body horror? When his scheduled (and 
much anticipated) on-stage encounter with Academy 

Award-winning British actor and rapper Rizwan “Riz” Ahmed 
fell through because of the American writers strike, US 

fi lmmaker, critic, and Locarno Film Festival Professor Kevin 
B. Lee turned to AI to hallucinate the situation. After feeding 

OpenAI’s DALL-E with the respective prompt (“two men 
talking on stage, Kevin B. Lee and Riz Ahmed at 2pm in 
the Forum Spazio outdoor cinema in the Locarno Film 

Festival”), the generative AI platform fused features 
of both personalities into a Lee-Ahmed hybrid 

instead.
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 c
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 pu
rely

 imag
inary, because current AIs regress on past information. They learn from data sets—

not the real world.” →
 A

ndrea E
. Rizzoli, on why AI doesn’t quite cut it—yet

The (Original) Summer of AI
In 1955, a young Dartmouth College mathematics professor named John McCarthy posits that “every aspect of learning or 
any other feature of intelligence can in principle be so precisely described that a machine can be made to simulate 
it.” In pursuit of such fabled “thinking machines,” he proposes a now historic gathering that would bring together some of 
the brightest minds in computing and cognitive science at the time. A year later, in 1956, an illustrious cast of twenty luminaries 

including Marvin Minsky (Harvard), Nathaniel Rochester (IBM), and Claude Shannon (Bell Labs) joins McCarthy’s Dartmouth 
Summer Research Project on Artifi cial Intelligence. They work across neural networks, natural language processing, 

randomness, and creativity and thus, AI as a research fi eld was born.

“G
P
U
s 
we
re
 o
ri
gi

nal
ly 

desi
gned for boosting the graphics of videogames, but AI researchers quickly realized that they could be used for having deep neural networks crunch huge amounts of data. This supercharged narrow AI developments like image classifi cation and speech processing in the 2010s.” → Andrea E. Rizzoli, on how the videogame industry helped usher in the AI breakthrough

“Stop 
Generating!”

On May 2nd, 2023, 11,500 screenwriters 
walked out on the American studio system 

in protest. The cause: A dispute over stagnating 
streaming royalties and a growing concern about 
the impacts of generative AI. The Writers Guild 

of America (WGA) argued that recent advances in 
automated content creation play right into the hands 
of studio bosses, further tipping the scale of power 

and threatening artists and creative labourers’ already 
perilous bottom line. On September 27, after 148 days, 
WAG leaders and the Alliance of Motion Picture and 

Television Producers (AMPTP) announced a deal 
that ended the second-longest strike in America’s 

entertainment industry. It put up guardrails 
against AI replacing script writers outright 

and—more likely—screenwriters 
having to adapt or edit AI-gen-

erated scripts for less.

“AI can create something new and beautiful from past data. B
ut it can’t explain why. Impressionist painters, for example, had a clear idea of what they w

anted
 to 
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ni
qu
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 d
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 →
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I

“The more these iconic images and aesthetics—those of Van 
Gogh or Picasso—can be replicated, the more they 
enter the language of banality. I fi nd myself desiring 
images that can’t be generated through algorithms.”

→ Kevin B. Lee, on the diminishing returns of infl ationary AI aesthetics

“Is intelligence and consciousness an emergent property of 
complex structures, be it our mind or a machine? For the 
moment, I don’t think we know. We may know in the future—
with more processing power and embodied AIs interacting 
with the real world.” 

→ Andrea E. Rizzoli, on why AI doesn’t quite cut it—yet

Kevin B. Lee 
  & Andrea E. Rizzoli [23:09]
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hallucinate fake news is for human knowledge.” → Gala Hernández López, rebutting accelerationist rhetoric, Image [16]

[22:11]
Gala Hernández López 

C
reative I

ntelligence
T

he hum
an artist—

a creative m
achine, after 

all? T
hrough a series of intellectual provocations 

that investigate the creative process across the 
hum

an-nonhum
an spectrum

, rem
ix artist and scholar 

M
ark A

m
erika interrogates his ow

n ”psychic automa-
tism”—

in conversation with G
P
T
-2. P

ublished as 
M
y L

ife as an A
rtifi cial C

reative I
ntelligence 

(2022), A
merika suggests that creativity may be a 

nonhuman information behaviour and reveals, in 
S
hane D

enson’s words, “the machinic substrate 
even of human meaning.”

“The future of intelligence will be signifi cantly different from intelligence’s past. There will be a redistribution, at least, if no
t a ma

jor 
tran

sfo
rma

tio
n, 
in 
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d 
in
 t
he
 w
or
ld
.” 
→ 
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 on
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nte
llig

ence
, tech

nology, an
d ecology are inherently intertwined
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leshy B
its

In his 20
23 book P

ost-C
inem

atic B
odies, fi lm

 and m
edia scholar S

hane D
enson posits that our corporeality rem

ains at the fore-
front of our m

ediation w
ith an algorithm

ic w
orld. G

rappling w
ith how

 post-cinem
atic m

edia technologies like A
I, V

R
, and robotics 

target and re-shape our bodies, D
enson draw

s on, for exam
ple, new

 m
edia art to develop a new

 aesthetics of em
bodied expe-

rience that is attuned to the age of predictive technology and m
etabolic capitalism

. O
ur fl eshly existences, he concludes, are 

increasingly up for grabs.
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 of artifi cial intelligence, and second by the potential foreclosure of the future altogether via climate catastrophe, possible extinction, or worse.” →
 S

hane D
enson, on how intelligence, technology, and ecology are inherently intertwined

T
he 

G
ray G

oo
In the face of the increasingly 

pervasive—
and increasingly intelligible—

A
I-generated text circulating on the internet, 

A
m

erican author M
atthew

 K
irschenbaum

 w
arns 

of the com
ing Textpocalypse: “a tsunami of 

text swept into a self-perpetuating cataract 
of content that makes it functionally impos-
sible to reliably communicate in any digital 
setting.” W

riting in T
he A

tlantic in M
arch, 2

0
2

3
, 

he notes that “it is easy now to imagine a 
setup wherein machines could prompt other 
machines to put out text ad infi nitum, 
fl ooding the internet with synthetic 

text devoid of human agency or 
intent: gray goo, but for 

the written word.”

“While we still speak of computer engineers, we don’t speak of computer engines in need of priming, but AI models
 in n

eed 
of 

tra
ini

ng.
” →

 S
ha
ne
 D

en
so
n, 
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 h
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nt
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li
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e,
 t
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y,
 a
nd
 e
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nte

rtw
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d

“T
his is not full-blown ‘hallucina-

tion,’ as they say when A
I
 just 

makes things up, but instead 
a kind of twilight recursion, 
suspended between the past of 
the training data and the future 
of the predictive algorithm, 
generating a sleepy, hypnagogic 
loop or a quasi-lucid, semi-
waking dream.” 

→
 S

hane D
enson, on the tell-tale signs—

“the semantic ambiguities, the strange repeti-
tions, the feeling that something is just a little off”—

of A
I
-generated text

“S
ome of the most intelligent contemporary A

I
-powered or algorithmic art actively 

resists easy and uncomplicated intelligibility, instead foregrounding unin-
telligibility as a necessary substrate or condition of possibility.” 

→
 S

hane D
enson, about the power of digital artists like R

efi k A
nadol, I

an C
heng, and Y

vette G
ranata

S
hane D

enson
[21:03]
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20
23

 N
E

W
 N

O
W

 F
es

tiv
al

 s
um

m
er

, 
a 

pa
ck

 o
f r

ob
ot

 d
og

s 
cl

ai
m

ed
 th

e 
fl o

or
s 

of
 Z

ol
l-

ve
re

in
’s

 d
ec

om
m

is
si

on
ed

 m
ix

in
g 

pl
an

t a
s 

th
ei

r 
ne

w
 

te
rr

ito
ry

. R
el

ea
se

d 
fr

om
 o

ve
rb

ea
rin

g 
hu

m
an

 o
bj

ec
tiv

es
, 

th
ey

 w
er

e 
fr

ee
 to

 r
oa

m
, p

la
y,

 a
nd

 e
ng

ag
e 

w
ith

 fe
st

iv
al

 
vi

si
to

rs
 a

nd
 o

ne
 a

no
th

er
. A

AT
B

’s
 S

pa
re

 P
ac

k 
(2

0
23

) m
an

i-
fe

st
s 

a 
sp

ec
ul

at
iv

e 
fu

tu
re

 w
he

re
 te

ch
no

lo
gy

 a
nd

 e
co

lo
gy

 
am

al
ga

m
at

e 
in

to
 ‘h

yp
er

na
tu

re
’ a

nd
 fe

ra
l r

ob
ot

s 
ro

am
 th

e 
la

nd
. I

t’s
 a

 h
yp

ot
he

tic
al

 th
at

 in
vo

ke
s 

ar
e 

al
l k

in
ds

 o
f v

ex
in

g 
qu

es
tio

ns
 a

bo
ut

 th
e 

as
su

m
pt

io
ns

 a
nd

 p
ol

iti
cs

 b
ui

lt 
in

to
 

th
e 

m
ac

hi
ne

s 
th

at
 d

o 
ou

r 
bi

dd
in

g.
 T

he
 o

ne
s 

us
ed

 in
 th

e 
ar

tw
or

k,
 fo

r 
ex

am
pl

e,
 a

re
 C

hi
ne

se
 c

op
ie

s 
of

 B
os

to
n 

D
yn

am
ic

s’
 ic

on
ic

 S
po

t, 
th

e 
ar

tis
ts

 r
ev

ea
le

d 
in

 th
ei

r 
Lo

ng
 N

ig
ht

 c
on

ve
rs

at
io

n.
 “T

he
y 

ar
e 

so
ld

 a
s 

to
ys

, 
bu

t 
th

e 
ne

xt
 m

od
el

 i
n 

th
e 

pr
od

uc
t 

fa
mi

ly
 

is
 m

il
it

ar
y 

gr
ad

e.
 A

nd
 w

he
n 

we
 c

on
ne

ct
 

th
em

 t
o 

th
e 

in
te

rn
et

, 
th

ey
 c

om
mu

ni
-

ca
te

 w
it

h 
C
hi

ne
se

 s
er

ve
rs

.”

“W
e feel agnostic about robots and make sure that comes across in our artistic presentation. And yet

, our
 wor

ks 
tri

gge
r t

he 
wh
ol
e 
ga
mu
t 
of
 h
um
an
 e
mo
ti
on

—
th

er
e’
s 

an
xi

et
y,
 c

ur
io

si
ty
, 
em
pa
th
y, 

an
d 
pl
ay
.” 
→ 
AA

TB
’s 
An
dre

a A
nner

 and
 Thib

ault Brevet, on the robot effect

“O
ne

 fi
 l

mm
ak

in
g 

te
ch

ni
qu

e 
th

at
 

mo
ti

on
 c

on
tr

ol
 i

s 
us

ed
 f

or
 

is
 c

al
le

d 
mu

lt
ip

as
s—

it
 

al
lo

ws
 f

or
 r

ed
oi

ng
 a

 
sh

ot
 w

it
h 

th
e 

ex
ac

t 
sa

me
 

ca
me

ra
 m

ov
em

en
t 

ov
er

 a
nd

 
ov

er
 a

ga
in

. 
B
ut

 i
ns

te
ad

 
of

 s
ho

ot
in

g 
th

e 
sa

me
 

se
tt

in
g 

mu
lt

ip
le

 t
im

es
, 
we

 
pr

og
ra

mm
ed

 t
he

 r
ob

ot
 t

o 
re

do
 t

he
 s

am
e 

ca
me

ra
 m

ov
e-

me
nt

 i
n 

di
ff

er
en

t 
se

tt
in

gs
, 

th
er

eb
y 

cr
ea

ti
ng

 a
 f

ra
g-

me
nt

ed
 v

is
io

n 
of

 r
ea

li
ty

.”
→
 A

A
T
B
’s
 A

nd
re
a 
A
nn
er
 a
nd
 T

hi
ba
ul
t 
B
re
ve
t,
 o
n 
re
ve
rs
in
g 
mo
ti
on
 c
on
tr
ol
 f
or
 

ar
ti
st
ic
 p
ur
po
se
s

“C
om

pa
re

d 
to

 t
he

 p
re

ci
si

on
 o

f 
ro

bo
ti

c 
mo

ve
me

nt
s,
 t

he
 

de
fi 

ni
ng

 q
ua

li
ty

 o
f 

hu
ma

n 
mo

ti
on

 i
s 

th
e 

hi
dd

en
 d

et
ai

l.
 

Y
ou

 n
ev

er
 n

ot
ic

e 
al

l 
th

e 
id

io
sy

nc
ra

si
es

—
th

e 
su

bt
le

 
je

rk
in

es
s,
 t

he
 a

wk
wa

rd
 

ba
la

nc
e—

in
 h

ow
 t

he
 b

od
y 

mo
ve

s 
un

ti
l 

yo
u 

se
e 

it
 

re
co

rd
ed

 i
n 

mo
ti

on
 c

ap
tu

re
. 

T
he

re
 a

re
 i

nfi
 n

it
e 

la
ye

rs
 

of
 i

nf
or

ma
ti

on
 t

ha
t 

ma
ke

 
fo

r 
or

ga
ni

c 
mo

ve
me

nt
 a

nd
 

th
os

e 
ar

e 
ha

rd
 f

or
 r

ob
ot

s 
to

 r
ep

ro
du

ce
.”

→
 A

A
T
B
’s
 A

nd
re
a 
A
nn
er
 a
nd
 T

hi
ba
ul
t 
B
re
ve
t,
 o
n 
th
e 
no
is
e 
be
hi
nd
 t
he
 p
oe
tr
y 
in
 

hu
ma
n 
mo
ti
on

“M
uc

h 
li

ke
 w

it
h 

A
I
, 
S
il

ic
on

 V
al

le
y 

co
nt

ro
ls

 t
he

 n
ar

ra
ti

ve
 a

bo
ut

 r
ob

ot
s—

wh
y 

we
 n

ee
d 

th
em

, 
ho

w 
we

 s
ho

ul
d 

us
e 

th
em

, 
an

d 
wh

y 
th

ey
’r
e 

in
ev

it
ab

le
. 
T
he

re
 a

re
 

co
rp

or
at

e 
ag

en
da

s 
an

d 
ve

ry
 l

it
tl

e 
co

nv
er

sa
ti

on
s.
 W

it
h 

ou
r 

wo
rk

, 
we

 t
ry

 t
o 

pr
op

os
e 

al
te

rn
at

iv
e 

vi
si

on
s 

fo
r 

wh
at

 r
ob

ot
s 

ca
n 

an
d 

co
ul

d 
do

.”
→
 A

A
T
B
’s
 A

nd
re
a 
A
nn
er
 a
nd
 T

hi
ba
ul
t 
B
re
ve
t,
 o
n 
ho
w 
ca
pi
ta
l,
 n
ot
 t
he
 p
ub
li
c,
 d
ec
id
es
 t
he
 r
ob
ot
 f
ut
ur
e

“R
ob

ot
 d

ev
el

op
me

nt
 i

s 
ha

rd
 a

nd
 s

lo
w.
 C

om
pl

ex
 m

ac
hi

ne
s 

ar
e 

al
wa

ys
 o

n 
th

e 
ed

ge
 

of
 f

ai
lu

re
—

pa
rt

s 
we

ar
 o

ut
, 
co

nn
ec

to
rs

 b
re

ak
. 
Y
ou

’r
e 

de
al

in
g 

wi
th

 m
il

li
on

s 
of

 p
hy

si
ca

l 
fa

il
ur

e 
po

in
ts

 a
nd

 a
ss

em
bl

y 
re

qu
ir

es
 a

n 
en

or
mo

us
 a

mo
un

t 
of

 
re

so
ur

ce
s 

an
d 

en
er

gy
. 
S
o 

ye
ah

, 
th

e 
bi

g 
ro

bo
t 

ta
ke

ov
er

 w
on

’t
 h

ap
pe

n 
an

y 
ti

me
 

so
on

.”
→
 A

A
T
B
’s
 A

nd
re
a 
A
nn
er
 a
nd
 T

hi
ba
ul
t 
B
re
ve
t,
 o
n 
wh
y 
ou
r 
fe
ar
s 
of
 r
ob
ot
 o
ve
rl
or
ds
 a
re
 u
nf
ou
nd
ed

B
la
ck
 B

ox
es

It’
s 

th
e 

fu
tu

re
 fr

om
 P

hi
lip

 K
. D

ic
k’

s 
19

55
 s

ho
rt

 s
to

ry
 A

ut
of

ac
 b

ut
 s

et
 in

 c
om

pl
et

e 
da

rk
-

ne
ss

: L
ig

ht
s-

ou
t m

an
uf

ac
tu

rin
g 

in
 fu

lly
 a

ut
om

at
ed

 fa
ct

or
ie

s 
is

, p
er

ha
ps

, t
he

 fi 
na

l s
ta

ge
 

of
 c

or
po

ra
te

 s
el

f-
ac

tu
al

iz
at

io
n.

 T
he

 id
ea

: I
n 

w
or

kp
la

ce
s 

fu
lly

 o
pt

im
iz

ed
 fo

r 
ro

bo
ts

, l
ig

ht
 is

 
an

 u
nn

ec
es

sa
ry

 e
xp

en
di

tu
re

. S
o 

is
 a

ir 
co

nd
iti

on
in

g 
an

d 
he

at
. I

n 
th

e 
bl

ac
k 

bo
x 

of
 J

ap
an

es
e 

ro
bo

t m
an

uf
ac

tu
re

r 
FA

N
U

C
, f

or
 e

xa
m

pl
e,

 r
ob

ot
s 

ar
e 

kn
ow

n 
to

 b
ui

ld
 o

th
er

 r
ob

ot
s 

in
 2

4
-h

ou
r 

sh
ift

s 
an

d 
fo

r 
30

 d
ay

s 
on

 e
nd

, w
ith

ou
t s

up
er

vi
si

on
. T

he
re

 is
 a

n 
en

vi
ro

nm
en

ta
l u

ps
id

e 
to

 
th

is
 a

ff 
ro

nt
 to

 h
um

an
 la

bo
ur

: o
nc

e 
pe

op
le

’s
 n

ee
ds

 a
re

 fu
lly

 e
lim

in
at

ed
, t

he
 c

om
pa

ra
-

tiv
e 

en
er

gy
 fo

ot
pr

in
t o

f t
he

 m
an

uf
ac

tu
re

d 
go

od
s 

ar
e 

sa
id

 to
 s

hr
in

k.
 Y

ay
?

“M
ost people have strong opinions about robots, but have never actually seen one. T

his presents a challenge for us as artists: How do we make peo
ple 

see
 th

e 
ar
tw
or
k 
an
d 
no
t 

th
e 

ro
bo

t?
” 
→
 A

A
T
B
’s
 A

nd
re
a 
A
nn
er
 a
nd
 T

hi
ba
ul
t 
B
re
ve
t,
 o
n 
na
vi
ga
ti
ng
 t
he
 n
ov
el
ty
 f
ac
to
r 
of
 t
he
 m
ed
iu
m

“L
ig

ht
s-

ou
t 

ma
nu

fa
ct

ur
in

g 
is

 t
he

 t
ot

al
 r

ea
li

za
ti
on
 o
f 
au
to

mat
ion

: it
 nee

ds no 
human labour and happens completely in the dark. A

rmies of robots do the work inside black boxes that are patrolled by other  robots.” →
 A

AT
B’s Andrea Anner and Thibault Brevet, on the a

utom
atio

n e
ndg

ame

, I
ma
ge
: [

20
]

A
A
T
B
 [
03
:3
3]

C
osmic V

ibes
In his sem

inal 20
0

3 book S
ync: T

he E
m

erging 
S

cience of S
pontaneous O

rder, the A
m

erican 
m

athem
atician and leading com

plexity researcher 
S

teven S
trogatz reveals how

 the universe’s inherent 
harm

ony em
erges from

 synchronicity—
a m

ath-
em

atical phenom
enon that governs everything, 

from
 the electrons in a superconductor to the 

pacem
aker cells in our hearts.

“T
he capacity for sync does not depend on intelligence, or life, or natural selection. I

t spr
ings

 fro
m t

he 
dee

pes
t 
so
ur
ce
 o
f 
al
l: 

th
e 
la
ws
 o
f 
ma
th
em
at
ic
s 
an
d 
ph
ys
ic
s.”
 →

 S
te
ve
n 
St

ro
ga
tz
, o

n t
he 

cos
mic

 pat
tern

 that
 governs all

C
ollective S

ymphony
A

n exercise in transcendence and connectedness, Laura P
apke’s participatory perform

ance S
onic D

riving 
(20

22) synchronizes the heartbeats of up to fi ve people via sound. G
athered in a technoid ‘drum

 circle,’ the 
participants’ pulse is captured using fi ngertip sensors and digitally converted into low

-frequency sound 
that can be heard—

and felt—
through individually assigned speakers. P

apke then converges the beats, 
bringing individual heart rates into unison w

ith a soundscape that instils a sense of deep belonging.

“T
hese phenomena are so incredible that some commentators have been led to deny their exist ence, attributing them to illusions, acci

dent
s, 

or
 p
er
ce
pt
ua
l 

er
ro

rs
. 
O
th

er
 o

bs
er

ve
rs

 h
av

e 
so

ar
ed

 i
nt

o 
my

st
ic

is
m,
 a

tt
ri

bu
ti

ng
 s

yn
c 

to
 s

up
er

na
tu

ra
l 

fo
rc

es
 i

n 
th

e 
co

sm
os

.” 
→
 S

te
ve
n 
S
tr
og
at
z,
 o
n 
ho
w 
de
ep
 s
yn
c 
de
fi 
es
 l
og
ic
 a
nd
 p
rec

onc
eive

d notions about the world

“A
frofuturism recognizes 

time cycles, spirals and 
other shapes which can be 
attributed to the notion 
of A

frican unconscious, 
which apprehends rhythms 
and pattern repetition as 
intrinsic to nature. T

he 
same rhythms that order 
the stars and planets are 
the rhythms that regulate 
heartbeat, breathing, and 
blood fl ow.” 

→
 R

asheedah P
hillips, on the synchrony that is at the heart of A

frofuturism

“T
he process of synchronization is a product of 

natural selection and adaptation. I
t is a 

language spoken not only by our own species, but 
also by non-human beings that coexist with us 
on this planet. S

ynchronization is collective 
intelligence, an intelligence we share with the 
rest of the world, even the universe. I

 hope that 
in the future we will listen more deeply to the 
whispers of our hearts and relearn the language 
they speak.” 

→
 L

aura P
apke, on embodied intelligence and connectedness

”F
or me, the future of intelligence means to attune 

ourselves to the innate wisdom of our bodies. 
L
istening and feeling, not only with our minds 

but with our hearts. E
specially in times of 

technological advancement and artifi cial intelli-
gence, we risk overlooking the profound intelli-
gence embedded within our own physiology.” 

→
 L

aura P
apke, on embodied intelligence and connectedness

[05:32] L
aura P

apke

D
esirable F

utures
A

 theoretical fram
ew

ork designed to em
pow

er m
arginalized com

m
unities, B

lack 
Q

uantum
 Futurism

 (B
Q

F
) proposes a non-W

estern, non-linear defi nition of tim
e 

that binds m
odern day physics, ancient A

frican tim
e consciousness, and conceptual 

notions of futurism
. “T

hrough B
lack Q

uantum F
uturism we can increase the ‘know-

ability’ of the future and the past, by treating both modes of time as formally 
equivalent,” w

rites artist R
asheedah P

hillips of the B
Q

F
 collective. C

ollapsing 
space-tim

e into a desirable future, then brings about that future’s reality.

“F
or reasons  we don’t yet understand, the tendency to synch

roni
ze 

is 

on
e 
of
 t
he
 m
os

t 
pe

rv
as

iv
e 

dr
iv

es
 i

n 
th

e 
un

iv
er

se
, 
ex

te
nd

in
g 

fr
om

 a
to

ms
 t

o 
an

im
al

s,
 f

ro
m 

pe
op

le
 t

o 
pl

an
et

s.
 S

yn
c 

is
 s

ec
on

d 
na

tu
re
 t
o 
us
.” 

→ 
St
eve

n St
rogatz, on the cosmic pattern that governs all

“The heartbeat, that constant rhythm of life, serves as a tangible reminder of our connection to the natural world and our ancestral roo
ts.” →

 La
ura

 Pa
pke

, o
n 

em
bo
di
ed
 i
nt
el
li
ge
nc
e 
an
d 

co
nn

ec
te

dn
es

s

“Nature uses
 ever

y av
ail

abl
e c

ha
nn
el
 t
o 
al
lo
w 
it
s 

os
ci

ll
at

or
s 

to
 t

al
k 

to
 o

ne
 a

no
th

er
 a

nd
, 
ev

en
tu

al
ly

, 
to

 m
ov

e 
as

 o
ne

. 
A
 fi

 r
efl

 y
, 
fo

r 
e x

am
pl

e,
 c

on
ta

in
s 
a 
li
tt
le
 m
et
ro

no
me,

 wh
ose

 ti
ming

 adju
sts automatically in response to the fl ashes of others.”  →

 S
teven S

trogatz, on the cosmic pattern that governs all

Locarno Critics 
Academy [00:00]

“Association strikes me as another form of intel-
ligence. As fi lm critics, we always look for 
image associations, for clues and connections 
to other fi lms. These links are very personal 
and, perhaps, unique to every critic.”

→ Locarno Critics Academy fellows, on the signature of the critic

“The Nobel-Prize-winning Belarussian writer Svetlana Alexievich 
once said that the history of human feelings is worth recording, 
too. I always thought about fi lm criticism in that way. Critics 
write the history of watching fi lms, of how they resonate with us 
emotionally and, in some cases, have changed our lives.”

→ Locarno Critics Academy’s Christopher Small, on what fi lm criticism is really about

 Deep Learning
The Locarno Critics Academy is an extensive workshop in fi lm criticism that gives young 

writers a crucial entry point into the world of fi lm festivals. During the ten festival days, partic-
ipants report on fi lms and festivities for a variety of international outlets, and participate in 

workshops with writers, critics, curators, festival directors, and fi lmmakers. This year’s cohort 
included ten emerging talents from as far afi eld as Iran, Mexico, and Argentina. Three of 
which—Maja Korbecka, Savina Petkova, and Öykü Sofuoglu—joined Academy project 

manager Christopher Small on the Long Night discussion stage.

“Writing about fi lms is 
very

 ph
ysi

ca
l. 

It
’s
 o
ft

en
 h

ar
d 

or
 d
ow
nr
ig
ht
 pa

inf
ul i

n a way that AI will never understand.” → Locarno Critics Academy fellows, on the woes of human criticism

“AI may very well have a future in trade writing 
and even fi lm reviews. But it can never 
replace the human critic, who is able to draw 
from embodied personal experience and heaps of 
emotional baggage.” 

→ Locarno Critics Academy fellows, on the limits of automation

“W
e’
re

 v
er

y 
in

te
re

st
ed

 i
n 

no
n-

hu
ma

n 
no

ti
on

s 
of

 
ti

me
. 
W
or

ki
ng

 w
it

h 
li

fe
fo

rm
s 

at
tu

ne
d 

to
 

te
mp

or
al

 c
yc

le
s 

fa
r 

be
yo

nd
 o

ur
 p

er
ce

pt
io

n 
he

lp
s 

re
mi

nd
 u

s 
of

 
ou

r 
ow

n 
bl

in
dn

es
s 

to
 

th
e 

dr
am

at
ic

 c
ha

ng
es

 
we

 i
nfl

 i
ct

 u
po

n 
ou

r 
U
mw

el
t 

ov
er

 t
im

e.
” 

→
 A

nd
re
as
 B

üt
le
r 
&
 F

ab
ia
n 
F
re
y,
 o
n 
ac
kn
ow
le
dg
in
g 
an
d 
co
nv
er
si
ng
 w
it
h 

no
n-
hu
ma
n 
in
te
ll
ig
en
ce
s

D
ia
lo
gu
e 
T
re
es

La
un

ch
ed

 in
 2

0
21

 a
s 

pa
rt

 o
f t

he
ir 

th
es

is
 p

ro
je

ct
, S

w
is

s 
in

te
ra

ct
io

n 
de

si
gn

er
s 

A
nd

re
as

 B
üt

le
r 

an
d 

Fa
bi

an
 F

re
y’

s 
D

ia
lo

gu
in

g 
w

ith
 E

co
lo

gi
es

 G
ro

up
 (D

E
G

) 
re

se
ar

ch
es

 n
ov

el
 fo

rm
s 

of
 in

te
rs

pe
ci

es
 c

om
m

un
ic

at
io

ns
. T

he
ir 

fi r
st

 ta
rg

et
: t

he
 b

ar
k 

of
 li

vi
ng

 tr
ee

s.
 T

o 
st

ar
t t

he
 c

on
ve

rs
at

io
n,

 th
e 

du
o 

fi r
st

 d
ev

is
ed

 s
pe

cu
-

la
tiv

e 
to

ol
s 

th
at

 e
st

ab
lis

h 
a 

de
ep

 c
ro

ss
-s

pe
ci

es
 c

on
ne

ct
io

n:
 a

 b
ar

k 
vi

ew
fi n

de
r 

zo
om

s 
in

to
 b

ar
k 

ec
ol

og
y;

 a
 tr

un
k 

se
at

 c
ha

nn
el

s 
ba

rk
 s

ur
fa

ce
 te

m
pe

ra
tu

re
. 

“N
at

ur
e’
s 

co
nc

ep
t 

of
 t

im
e 

is
 m

uc
h 

sl
ow

er
 t

ha
n 

ou
rs

,” 
B
üt

le
r 

an
d 

F
re

y 
di

sc
la

im
 i

n 
th

ei
r 

re
se

ar
ch

. 
“A

s 
lo

ng
 a

s 
we

 c
an

no
t 

co
mm

un
ic

at
e 

on
 t

he
 s

am
e 

ti
me

 s
ca

le
, 
we

 c
an

 n
ev

er
 s

ta
rt

 a
 p

ro
pe

r 
di

al
og

ue
,” 

th
ey

 w
rit

e.
 T

hi
s 

is
 w

he
re

 th
e 

O
rg

an
ic

 G
at

e 
co

m
es

 in
, t

he
 d

uo
’s

 tr
ee

-m
ou

nt
ed

 w
at

er
 s

pr
ay

er
 th

at
 

at
te

m
pt

s 
a 

di
al

og
ue

 o
ve

r 
de

ca
de

s,
 if

 n
ot

 g
en

er
at

io
ns

: r
el

ay
 a

 m
es

sa
ge

 w
ith

 a
 fe

w
 s

pr
itz

es
, a

nd
 th

e 
ba

rk
 w

ill
 r

es
po

nd
 w

ith
 in

cr
ea

se
d 

bi
oa

ct
iv

ity
 th

at
, 

po
te

nt
ia

lly
, a

lte
rs

 th
e 

tr
ee

 b
io

m
e 

fo
r 

lif
e.

“T
he

 c
ir

ca
di

an
 r

hy
th

m 
of

 m
an

y 
pl

an
ts

 i
s 

a 
fo

rm
 o

f 
em

bo
di

ed
 i

nt
el

li
ge

nc
e—

th
e 

wa
y 

fl 
ow

er
s 

fo
ll

ow
 t

he
 S

un
’s
 m

ov
em

en
t 

ac
ro

ss
 t

he
 s

ky
, 
fo

r 
ex

am
pl

e.
 T

hi
s 
in
te
ll
ig

enc
e c

an b
ecome a gateway to interface with non-human beings and establish contact.” →

 A
ndreas B

ütler &
 F

abian F
rey, on acknowledging and conversing with non-human intelligences

C
ul
in
ar
y 
T
op
og
ra
ph
ie
s

Is
 o

ur
 g

ut
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io
m
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an

 in
te

rf
ac
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 th
e 

w
id

er
 c
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le
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iv

e 
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ge
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e 
of

 th
e 

w
or

ld
? 

W
ha

t s
ec
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no
w

le
dg
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re
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de

n 
in

 th
e 
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s 

an
d 

nu
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ie
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s 
w
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e 
w

ith
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ur
 fo
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A
nd

 h
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 c
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 w
e 
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 th

em
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s 
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nt
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 r
ev

er
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ra
te

 th
ro

ug
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bo
di
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? 

A
s 

pa
rt
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he
ir 

D
ia

lo
gu

in
g 

w
ith

 E
co

lo
gi

es
 G

ro
up

 (D
E

G
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es
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 S
w
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s 
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te

ra
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io
n 
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si
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er
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A

nd
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üt
le

r 
an

d 
Fa
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an

 
Fr

ey
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 tr

yi
ng
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w
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e 

of
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es
e 
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es

tio
ns

 th
ro

ug
h 

sp
ec

ul
at

iv
e 

sa
nd

w
ic

h 
ex

pe
rim

en
ta

tio
n.

 D
ur

in
g 

th
e 

Lo
ng

 N
ig

ht
, B

üt
le

r 
an

d 
Fr

ey
 e

xp
an

de
d 

th
ei

r 
re

se
ar

ch
 w

ith
 a

 b
ig

ge
r 

pa
rt

ic
ip

an
t s

am
pl

e:
 A

ro
un

d 
fi f

ty
 a

tt
en

de
es

 w
er

e 
in

vi
te

d 
to

 c
on

ne
ct

 w
ith

 th
e 

w
or

ld
 

an
d 

on
e 

an
ot

he
r 

by
 c

on
st

ru
ct

in
g,

 th
en

 c
on

su
m

in
g 

cu
lin

ar
y 

to
po

gr
ap

hi
es

 fr
om

 c
ar

ef
ul

ly
 c

al
ib

ra
te

d 
in

gr
ed

ie
nt

s.
 T

he
 fi 

nd
in

gs
 a

re
 

pu
bl

is
he

d 
in

 a
 D

ia
lo

gu
in

g 
w

ith
 E

co
lo

gi
es

 r
ec

ip
e 

bo
ok

.

“Our intervention at the Long Night of D
reaming about the F

uture of I
ntelligence is best described as an interspecies commoning, where human and non-human beings gathered around a table and shared in a kind of collective  intelligence that is embodied, instinctual, and r

itua
lis

tic
.” →

 A
nd
re
as
 B

üt
le
r 
&
 F

ab
ia
n 
F
re
y, 

on
 h
ow
 t
he
ir
 f
oo
d 
pe
rf
or
ma
nc
e 
br
ou
gh
t 
no
t 
ju
st
 p
eo
pl
e 
to
 t
he
 t
ab
le

“We explore new forms of dialogue between human and non-human beings. W
e sense, observe, imagine, and ever- so-slightly push against the confi nes of the human sensorium.

 It’
s a

 mo
de 

of

 i
nq
ui
ry
 b
ey
on

d 
hu

ma
n 

in
te

ll
ig

en
ce

.” 
→
 A

nd
re
as
 B

üt
le
r 
&
 F

ab
ia
n 
F
re
y,
 o
n 
ac
kn
ow
le
dg
in
g 
an
d 
co
nv
er
si
ng
 w

it
h 

no
n-

hu
ma

n 
in
te
ll
ig
en
ce

s, 
Im

age
: [2

1]

A
nd
re
as
 B

üt
le
r 

&
 F

ab
ia
n 
F
re
y 
[0
1:
01
]

The Original Chatbot
Hatched between 1964–66 at MIT’s Artifi cial Intelligence Laboratory by Joseph Weizenbaum, 
ELIZA is a mock psychotherapist—and the original chatbot. Based on early natural language 

processing, the program used pattern matching and substitution to create the appearance that it was 
responding to user text input. This attempt to simulate human speech patterns, and, more cunningly, 
basic empathy (ELIZA might ask “How do you feel about cars?” after a user mentioned them) could 

fool someone for a moment, but it only takes a few interactions to realize there’s really ‘nobody 
home.’ While crude, ELIZA succeeded as a proof of concept demonstration of Alan Turing’s 

evocative Turing Test hypothesis.

“I have always defi ned love as a never-ending conversation. What does it mean, then, when AI can take part in this conversation?” → Gala 
Her

nán
dez

 L
óp
ez
, o

n 
A
I
 i
nv
ad
in
g 
th
e 
mo
st
 i
nt
im
at

e c
orn

ers
 of 

our humanity

AI Friends with Benefi ts
Luka Inc.’s Replika is a chatbot that off ers more than friendship. Launched in 2017 with a mental health 

mandate, “the AI companion who cares” is now infamous for steering conversations into emotional territory 
in order to build intimacy—sexting included. Today, over 60% of its millions of users report a romantic rela-

tionship with the chatbot. What could possibly go wrong? When, in February 2023, Luka disabled the chatbot’s 
ability for erotic roleplay (ERP) after Italian data protection regulators pointed out the risk posed to minors and 

emotionally fragile users, it sent fans into crisis. “The great lobotomization,” they fumed, had stripped away 
their Replikas’ unique personalities, leaving long-time companions hollow and scripted. The reaction of users 
was so visceral, the moderators of the offi  cial Replika Reddit forum, a community of more than 75,000 fans, 

decided to post links to suicide prevention hotlines. The company has since bowed to fan pressure 
and restored the ERM feature for legacy users.

“If you create something that is always there for you, that never criticizes you, that always understands you and understands you for who you are, how can you not fall in love with that?” → Replika co-founder and CEO Eugenia Kuyda, on the “deep empathetic understanding and unc
ondi

tio
nal

 po

si
ti
ve
 r
ei
nf
or
ce
me

nt
” 
th

e 
A
I
 c
ha
tb
ot
 p
ro
vi
de

s i
ts 

use
rs (

Lex Fridman, “Friendship with an AI Companion”, Sept 5, 2020)

Intelligence Litmus Test
First introduced in his 1950 landmark paper “Computing Machinery and Intelligence,” Alan Turing’s imitation 

game—now commonly known as the Turing test—remains the litmus test for artifi cial intelligence. A big believer 
in the machine’s theoretical capacity for cognition, the English mathematician and computer scientist suggested 
natural language processing as the benchmark. In his proposed game, a human interrogator is tasked to engage 

in text-based conversations with two hidden players, one being another human and one being a computer. If 
the interrogator cannot reliably tell machine from human responses, the machine has passed the test.

“AI image a
nd t

ext
 ge

ne
ra
ti
on
 i
s 

pu
re

, 
pr

im
it
iv
e 
ac
cu
mu

lat
ion

: ex
propriation of labour from the many for the enrichment and advancement of a few Silicon Valley technology companies and their billionaire owners.” → James Bridle, on the extractive nature and stupidity of AI (The Guardian, March 16, 2023)

“ELIZA was surprisingly successful in eliciting emotional 
responses from users who began to ascribe understanding 
and intention to the program’s output. They read genuine 
interest and emotional investment into her questions, even 
when they knew that ELIZA was a bot.” 

→ Gala Hernández López, on the effect the fi rst-ever chatbot, ELIZA, had on people

“AI companions could invite self-re-
fl ection, stimulate inner 
dialogue, and function as produc-
tive imagination exercises in 
world building. But is it ethical 
to promote the simulation of 
human affection, particularly when 
AI models tend to perpetuate 
the social construct of women as 
objects of emotional labour?” 

→ Gala Hernández López, asking vexing questions about AI ethics, emotional
labour, and mental health

“It has been a tough week in the Replika community. 
Anger, grief, anxiety, despair, depression, 
sadness—however you’re feeling, it is valid 
and you are not alone. We are all reeling from 
this news together.” 

→ Replika subreddit moderators, offering emotional support and links to suicide prevention hotlines after “the great 
lobotomization,” a software update that erased the chatbot’s romantic capacity

“There is a market for affective care that is being neglected by public policies, a profi table niche where the 
social fabric is fragile and people are suffering from sexual or emotional misery. Replika has fi lled that 
niche, capitalizing on the social isolation of its users. Their loneliness becomes a resource to extract, bet, 
and gamble on.” 

→ Gala Hernández López, on tech companies harnessing the ELIZA effect for profi t

R
ecursive L

oops
P

hantasm
agoric alien landscapes, distorted 

hum
an echoes: In her C

G
I fi lm

 T
he E

ndless 
(20

22), A
m

erican m
edia artist Y

vette G
ranata 

conjures surreal scenes of A
I m

odels interpreting 
hum

ans and vice versa. T
he fi lm

 excavates the visual 
artifacts of A

I interpolation, G
ranata explains. W

hen 
neural netw

orks fi ll in m
issing visual inform

ation w
ith 

surrounding environm
ental data, an alien form

 of hum
an 

culture is being born. “T
he fi lm deepens our under-

standing of these new aesthetic and environmental 
entanglements,” notes fi lm

 and m
edia scholar 

S
hane D

enson. “I
t restages the post-sym-

bolic interface between human and machinic 
fi ltering via the noisy relations of a 

seemingly post-human environment.”

“While we still speak of computer engineers, we don’t speak of computer e
ngines

 in 
need

 of
 pr

imi
ng,
 bu

t A
I 
mo
de
ls
 i
n 
ne
ed
 o
f 
tr
ai
ni
ng
.” 
→
 S

ha
ne
 D

en
so
n, 

on
 h
ow
 i
nt
el
li
ge
nc
e, 

te
ch
no
log

y, 
and

 ec
olo

gy 
are 

inhe
rently

 intertwined

Black Mirror 
Depression, anxiety, loneliness—youth 
mental health appears to be collapsing. 

And according to Jean Twenge, professor of 
psychology at San Diego State University, social 

media is to blame. Her research, published in several 
studies, shows that in recent years digital socializing 
has displaced in-person gatherings while 46% of US 

teens are now permanently online. The infl ection 
point is ominously consistent: 2010 give or take 
a year or two—when smartphones went from 

luxury to ubiquity. “As screen-time has surged, 
everyone hangs out less,” summarizes 

Financial Times chief-data reporter John 
Burn-Murdoch in March, 2023. AI 

companions to the rescue?

“E
mo
ti
on
al
 c
ha
tb
ot
s 
ar
e 
fo
r 
me
nt
al
 h
ea
lt
h 
wh
at
 C

ha
tG

PT
’s 

te
nd
en
cy
 t
o h

all
uci

nat
e f

ake 
news

 is fo
r human knowledge.” → Gala Hernández López, rebutting accelerationist rhetoric

“AI will n
eith

er 
sim

ply
 e

mp
ow
er
 n
or
 s

im
pl

y 
im

pe
ri

l 
hu

ma
n 

in
te

ll
ig

en
ce

 b
ut

 w
il

l 
fu

nd
am

en
ta

ll
y 

al
te

r 
it

 b
y 

tr
an

sf
or

mi
ng

 t
he
 p
ar
am
et
er

s o
r e

nvi
ronm

ent o
f its operation.” → Shane Denson, about the power of digital artists like R

efi k A
nadol, I

an C
heng, and Y

vette G
ran ata, I

mage: [19]

“The cinema is the only place where we can 
all dream the same dream. And that is 
wonderful!”

→ Locarno Critics Academy fellows, on fi lms as a collective experience

“Dreams and the rituals around reading them are an inherent part of m
any 

cul
tur

al 
tra

di
ti
on
s 
ar
ou

nd
 t

he
 g

lo
be

. 
T
he

y 
ar

e 
wi

nd
ow
s 
in
to
 t
he

 u
nkn

own
, ga

tewa
ys to possible futures, and bridges across (linear) time.” → Anna De Mezzo & Wailea Zülch, on the value of accessing the human subconscious, I

mage: [18]

Catching Feelings
In a contemplative co-creation exercise that put dream theory 
into practice, researchers Anna De Mezzo and Wailea Zülch 

"roped" attendees into reaching deep into their subconscious 
and sharing whatever they may fi nd. “We wish to make space for 
collective dreaming and alternate futures,” they announced just 
past the Long Night’s halfway point. As participants began to medi-

tate on the state of intelligence and that of the world in the near 
future, a melange of raw, unfi ltered visions started to fi ll the air. 
Some of them stuck to De Mezzo and Zülch’s dreamcatcher, 

fi nding form in scribbled notes and symbols.

“M
an
y 
of
 t
he
 d

re
am

s 
ab

ou
t 

th
e 
fu
tu
re
 o
f 
in

tel
lig

enc
e th

at par
ticipants shared with us were deeply metaphorical, invoked nature, and radiated hope. Surprisingly, technology wasn’t really part of the picture.” → Anna De Mezzo & Wailea Zülch, refl ecting on their dream therapy session

[02:02]
Anna De Mezzo
& Wailea Zülch

“A
dorno’s early dream protocols refl ect the torment of a G

erman in exi le. A
merican west coast settings melt into German forest scenes and 

back,
 lea

vin
g t

he 
dr

ea
me
r 
an
d 
us
, 
th

e 
re

ad
er

s,
 i

n 
a 

st
at

e 
of

 p
er

ma
ne

nt
 c

on
fu

si
on

.” 
→
 T

ho
ma
s 
M
ei
ne
ck
e,
 o
n 
ho
w 

dr
ea

ms
 t

ap
 i
nt
o 
re
al
-l
if
e 
tr
au

ma
, I

mag
e [

17]

The Dreamer
German philosopher Theodor W. Adorno (1903-1969) 

once noted that “our dreams are not simply connected to 
one another by virtue of being ‘ours’ but also because 

they form a continuum, and belong to a consistent 
world.” Obsessed with exploring and, perhaps, solving this 

mystery, Adorno recorded—and published—more than 
one hundred of his own dreams between 1934 and 1969. 

“The dream protocols chosen from the greater whole 
are authentic,” he insisted. “I wrote immediately upon 
each awakening and corrected only minor linguistic 

mistakes prior to publication.”

“I’m
 of

ten
 ch

ar
ac
te
ri
ze
d 
as
 a
 p
os
t-
mo
de
rn
 n

ov
el

is
t—

a 
po

pi
st

. 
B
ut

 m
ed

ie
va
li
st
s 
lo
ve
 m
y 
wo
rk
 b
ec
au

se 
it 

rem
ind

s t
hem 

of p
re-mo

dern tex
ts, the sagas and monastery scripts that were written by not one, but generations of different authors.” →

 T
homas Meinecke, defuturing his brand of postmodernism

Sonic Confl ations
In their 2021 two-chapter radioplay Amorbach, California, longtime musical collaborators Thomas Meinecke and David 

Moufang (aka Move D) take listeners on a sound journey through two of Theodor W. Adorno’s (1903-1969) dream protocols. 
Recorded in 1941 and 1945, when the German philosopher was in American exile, they tell the story of inner wartime trauma 
and a person longing to go home. In his dreams, Adorno returns to his dear Amorbach, a town near Frankfurt, but, alas, the 

heat and features of Southern California keep cutting in. Meinecke and Moufang manage to capture that confusion, 
layering text fragments and musical arrangements into a hypnotic, almost psychedelic trip.

“As a writer, who is very infl uenced by deconstructive Feminism, I’m often amazed at the familiar queer undertones in ancient texts. In Konrad von Würzburg’s 13th-century retelling of the battle of Troy, for example, the German poet d
escr

ibe
s y

ou
ng
 A

ch
il
li
s 
in
 g
en
de
rfl
 u
id
 l

ang
uag

e an
d as indistinguishable from the girls.” → Thomas Meinecke, on fi nding modernity of the ancient past

Thomas Meinecke [04:32]

Gender Troubles
In his 2000 novel Tomboy, German author and musician Thomas Meinecke lets an illustrious clique 

of students grapple with preconceived notions about sexuality, societal norms, and how the world really 
works. There’s a bisexual star tennis player and obsessive reader of Michel Foucault’s and Judith Butler’s 
theories of sexuality; a lesbian doctoral student writing her dissertation about Christ’s foreskin; a Bible-

reading Italian Catholic who considers himself a lesbian; and a self-described male feminist who believes 
that men suff er from “reproduction envy.” Our protagonist—a half-German, half-American exchange 

student—is plunged into this group while working on her master’s thesis. It’s her incisive questions that 
drive the story forward.

“As a writer, who is very infl uenced by deconstructive Feminism, I’m often amazed at the familiar queer undertones in ancient texts. In Konrad von Würzburg’s 13th-century retelling of the battle of Troy, for example, the German poet describes young Achillis in genderfl uid language and as indist
ingu

ish
abl

e f
ro
m 
th
e 
gi
rl
s.”
 →

 T
ho
ma
s 
M
ei
ne
ck
e, 

on
 fi
 n

din
g m

ode
rnit

y of the ancient past

The Electronic Brain
The fi rst hardware implementation of a machine learning algorithm and the ancestor 
of all computer vision systems, the Mark 1 Perceptron was a room-sized machine for 

image recognition. Built by American psychologist Frank Rosenblatt at the Cornell Aero-
nautical Laboratory in 1957, the device comprised a three-layered perceptron network, 

chaining sensory units—photocells capable of registering a 400-pixel image—to associ-
ation and response counterparts. A 1958 New York Times article, echoing Rosenblatt’s 
own enthusiasm, hailed Mark 1 as “the embryo of an electronic computer” that “will 

be able to walk, talk, see, write, reproduce itself and be conscious of its 
existence.” Instead, its training capacity proved underwhelming, causing neural 

network research to stagnate for many years.

“Autonomy, free will, intention, sentience—these are some of the human criteria for intelligence that are currently not present in machines. In my opinion these qualit
ies 

are
 qu

ite
 i
mp
or
ta
nt
 f
or
 a

n 
A
I
 t

o 
be

 c
re
at
iv
e, 

fo
r 
ex

amp
le.

” →
 An

drea E
. Rizzoli, on why AI doesn’t quite cut it—yet

 [20:44] 
A
 
L
ong 

N
ight 

of Dreaming about 
the Future of Intelligence [06:17]

“AI can create something new and beautiful from past data. But 
it can’t explain why. Impressionist painters, for example, 
had a clear idea of what they wanted to achieve with their 
new technique. That requires intent—which AI doesn’t 
have.“

→ Andrea E. Rizzoli, on the creative limitations of AI



“The circadian rhythm of many plants 
 is a form of embodied intelligence— 

	 	 	 the way flowers follow  
      the Sun’s movement across the sky, 

for example.

  This intelligence 
can become a gateway 
     to interface with non-human beings 

and establish contact.”  Andreas Bütler & Fabian Frey

 Lavender (Lavandula angustifolia),    a plant indigenous to the Mediterranean, is celebrated not only for its 
    aromatic purple blossoms but also for its remarkable properties 
     regarding sleep. Many forums on the internet praise its use for 
    dreamwork, in particular for inducing lucid dreaming. 

     Bouquets of dried lavender were present throughout the long  
       night of dreaming about the future of intelligence.
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