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introduction

Our image of intelligence has become a feverish
dream lately

With the rise of generative Al platforms, a wondrous world of
images has opened up on our screens. We are aston-
ished, amused or disturbed by these images, by their
dreamlike appearance, and by their noisy promise of a
radically different future. Just like dreams, they emerge
from structures that are not aware to the dreamer.

And just like dreams, they fan the search for meaning
and context. Less noisy, but not less consequential,
our image of intelligence has become a fever dream

in another sense. Ecological critiques are challenging
what was long considered intelligent behaviour. In the
light of the climate crisis, we are wondering: Have we
overestimated human intelligence when it comes to
living sustainably? Might forests or fungi display intel-
ligent behaviours that we have neglected for too long?
And might our long-held cool images of intelligence be
feverish dreams we urgently need to wake up from?

On August 9th 2023, we gathered for a long night of dreaming
about the future of intelligence at the Locarno Film
Festival. We were an assembly of researchers, cine-
philes, designers, passers-by and the people of Base-
Camp — 200 emerging artists from all over the world.
From sunset to sunrise, we came together at BaseCamp
PopUp at the Istituto Sant’Eugenio in Locarno. Our
shared intention was to explore intelligence today:
its manifestations, its hallucinations and its possible
futures. Inspired by cinema’s deep relation to dreanms,
we wanted to make sense of the changing images of
intelligence via the process of dreaming.

Our approach was simple, but not trivial: let’s experience through
theory and theorize through experience. In this spirit,
the night unfolded into a series of talks, conversa-
tions, performances and situations, each guided by a
speaker or collective. Hosted by Devika Girish and the
interdimensional being SOFF, our space was designed
to allow for different forms of attention. You were
invited to listen closely or to doze off, to share your
dreams in conversation or to dream for yourself in
silence. There is a saying that the greatest compliment
you can make to a host is to fall asleep at their party.
We were honouring this notion.

These pages in your hands can act as a portal, a map, and
a document of what emerged during our conversa-
tions. You can also use them as a dream machine: as
a channel to project desires or to confuse categories
about the future of intelligence. During the night, one
looks differently at the affairs of the day. Here, catego-
ries evaporate and re-assemble. Rather than solutions,
we hope that you will find contemplation. We consci-
ously choose to define intelligence broadly during the
night. The term has some beautiful etymologies. One
that guided us comes from the Latin word inter-legere:
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by Rafael Dernbach

to read between or read between the lines. If intelli-
gence is characterized by reading between the lines,
there is always a layer of hallucination. Something that
is not yet obvious appears, a hidden aspect that might
or might not be real. Something that could be called
cinematic intelligence. So, we invite you to read between
the lines. Why are we fascinated with the feverish dream
of artificial intelligence? What does it render visible?
What does it occult?

[11] Shane Denson

The long night of dreaming about the future of intelligence occurred
at a pivotal moment for the world of cinema. Our gathering
took place during the 2023 strike of screenwriters and
actors in Hollywood. One of the reasons why writers and
actors were protesting, was the fear that production compa-
nies could replace them with generative Al. The protests
point to the fact that technologies and dreams about L13] Rafae| Dernbach, Devika
technologies are part of our social fabric. They raise
the question: Who is profiting from generative Al and
its promises, and whose work and data is used to train it.
They also show that cinema is already deeply moved by the
feverish dreams of intelligence. Can it also point beyond
the obvious and help us see the antagonisms that made fhem?
We believe so.
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[12] All forms of attention

[14] SOFF
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[20:44] Sunset

The Long Night began as the Sun set in Locarno.

[20:44] Our image of intelligence has
become a feverish dream lately.

Rafael Dernbach is a researcher and curator of experimental conversations. He is interested

in unexpected encounters between people and ideas in a world that is increasingly formatted.
Currently, he is a CIRCE Fellow. In 2022, he curated a 24-hour long conversation on The Future
of Attention at the Locarno Film Festival. Previously, he was a post-doctoral researcher at
Universita della Svizzera italiana and helped to open Futurium in Berlin as a researcher and
strategist. He holds a PhD on aesthetics of anticipation from University of Cambridge.

[21:03] The future of intelligence
depends crucially on the survival of
unintelligibility.

Shane Denson is Associate Professor of Film and Media Studies and, by courtesy, of German
Studies and of Communication at Stanford University, where he also serves as Director of the
PhD Program in Modern Thought & Literature. His research interests span a variety of media
and historical periods, including phenomenological and media-philosophical approaches to film,
digital media, and serialized popular forms. He is the author of Post-Cinematic Bodies (2023),

Discorrelated Images (2020), and Postnaturalism: Frankenstein, Film, and the Anthropotechnical
I nterface (2014).

[22:11] The future of intelligence
implies acknowledging the depth of
our vulnerability, the magnitude of
our stupidity.

Gala Hernandez Ldpez is an artist-researcher and filmmaker. Her work articulates interdisciplinary
research with the production of essay films, video installations and performances on the new modes
of subjectivation specifically produced by computational digital capitalism. She examines from a
feminist and critical lens the discourses and imaginaries circulating in virtual communities as
symptomatic fictions of a state of the world. Her work has been shown at DOK Leipzig, Cinéma du
Réel, IndieL isboa, the Clermont-Ferrand Short Film Festival and the Salon de Montrouge, among
others. At the University Paris 8, she is currently developing a research-creation project on
screen capture. She co-directs the research and creation collective.

[23:09] In Dreams Begin
Responsibilities.

Kevin B. Lee is the Locarno Film Festival Professor for the Future of Cinema and the Audiovisual
Arts at US| Universita della Svizzera italiana, supported by Swisscom. Combining filmmaking, media
research and criticism, he has produced 400 video essays exploring film and media. His award-winning
Transformers: The Premake introduced the desktop documentary format and was named one of the best
documentaries of 2014 by Sight & Sound. His video essays Reading /| Binging ||/ Benning and Once
Upon a Screen: Explosive Paradox received the most mentions respectively in the 2017 and 2020 Sight
& Sound video essay polls. His current feature documentary project Afterlives is supported by the
Sundance Institute Art of Nonfiction Grant, the Eurimages Lab Project Award, the German Federal
Ministry for Culture and Media, and Field of Vision.

[23:09] Will the coevolution of man
and machine evolve intelligence?

Andrea E. Rizzoli is director of the Swiss Al Lab IDSIA and Professor at the University
of Applied Sciences of Southern Switzerland (SUPS ). He holds a M.Sc. in control engineering
(1989) and a Ph.D. in control engineering and computer science (1993). Andrea Rizzoli is
interested in the sustainability of a tired planet. His research focuses on the modelling and
simulation of dynamic systems, the development of environmental decision support systems for
natural resource management, and the application of artificial intelligence and operations
research techniques to environmental problems.

[00:00] Dreaming has a share in
history. [They] have started wars,
and wars, from the very earliest
times, have determined the propriety
and impropriety — indeed, the range
— of dreanms.

Christopher Small (quoting Walter Benjamin from iDream Kitsch}, 1925) is a writer and curator.
He is the editor of Outskirts Film Magazine and the head of the Locarno Critics Academy. He
also regularly programs films online, at DAFilms.com, and at Kino Petrohradska, in Prague.

[01:01] We start to perceive and
think as slow as pine forests.

Andreas Biitler & Fabian Frey are designers and researchers based in Ziirich. Besides their
individual practice, they work together as the Dialoguing with Ecologies Group on speculative
forms of dialogue with other species and ecologies. This research leads them from biochemical
experiments, over embodied experiences to discussions between humans and non-humans. The work
questions the relationships between different forms of intelligence and envisions practices for
mutual understanding.

[02:02] Molding meanings, molten
boundaries, a multitude: mystery.

Anna De Mezzo is a Zurich-based visual designer with extensive experience in design research,
futures studies and art direction. She holds a M.S.c. in Design & Engineering from Politecnico
di Milano, |taly, and works at the intersection between design and futures research. In her work,
Anna focuses on various design practices as means to tackle the relationship between humans and
uncertainty, particularly the one related to the perception of the future. She is also a creative
fellow at the Creative Impact Research Centre Europe (CIRCE) where she is conducting research
on the topic of privilege in local settings.

[02:20] A kaleidoscope, colorful
reflections: To actively be arranged,
time and time again.

Wailea Ziilch has a multifaceted political science, futures and strategic foresight background.
Working for the foreign policy grassroots think tank foraus has made her a specialist in
participatory processes. Her studies in Political Science M.S.c., Law, Management, Cultural
Studies, and Languages have led her to the universities of Versailles and Amsterdam, as well

as the Zurich University of Applied Science. Based in Zurich, she enjoys experimenting with
methodologies, knowledge practices, and communication forms to challenge disciplinary paradigms and
build bridges. Nowadays, she works in varied constellations to deepen and share her understanding
of futures thinking, creation and appreciation of value, as well as regenerative innovation.
Exploring the landscape of knowledge-transmission possibilities.

[03:33] For us, robotic arms, robotic
dogs, and other automation technologies
are a performative medium.

AATB is the collaborative practice of Andrea Anner and Thibault Brevet, both graduates from
ECAL. Having previously worked on interactive objects and installations, they encountered an
industrial robotic arm five years ago. This crystallized an ongoing research around human/machine
interactions and led them to investigate the potential of robotics and industrial automation

to exist outside the realm of factory floors. Their practice involves a tight connection and
understanding of manufacturing processes, ranging from software programming, electronics to
mechanical engineering and precision machining. Reflecting on the dissemination and assimilation
of robotics into mundane activities, their work critically explores novel situations arising from
these shifts. Since 2020, the studio operates a Motion Control service for the film industry:
Superposition. The studio is based between Zurich and Marseille.

[03:33] Only loving, only knowing
matters. Not the fact of having
loved, or having known.

Justine Knuchel (quoting Pasolini) is an independent multimedia artist. After having studied
two years of photography at the Ecole Cantonale d‘Art de Lausanne (ECAL) and two years at the
Haute école d‘art et de design (HEAD) in Geneva as film editor, she is a primarily self-taught
multimedia artist and curator. In 2019 she founded her art direction studio FONDAMENTA. She
is art curator & coordinator of the BaseCamp at the Locarno Film Festival.

[03:33] We fail to see ourselves in
the machines we create, and thus we
fail to see that their powers are
ours as well — for we are the very
Gods which we fear.

Anthony Bekirov is a journalist for arts magazines and editor of ciné-feuilles.ch. His work
is driven by a long-standing passion for cinema and Japan. Through translation, journalism and
ambassadorship, he aims to contribute to the deepening of relations between Japan and the West.

[04:32] | am ardently interested in
the present. | gain insights into
the future of thinking and writing
through successively more precise
gl impses of the past, hashtag: the
postmodern premodern. (Which came
before?)

Thomas Meinecke is a writer, musician and radio DJ. Since 1980 he has been playing with his
band F.S.K., whose albums have been released on Daniel Richter‘s Buback label. He participated in
joint electronic projects with Move D. and worked as a radio DJ at Bayerischer Rundfunk (1983 -
2021) and as a DJ in clubs such as Berghain, Robert Johnson, Pudel Club. He runs the dialogue-
based event series ;P lattenspielert (2007 — 2020) at Berlin‘s Theater Hebbel am Ufer, since 2022
at Berlin's Volksbiihne.

[05:32] Technology will be an ally
on our inner journey, empowering us
to rediscover the knowledge of our
bodies.

Laura Papke is an interdisciplinary designer and artistic researcher, currently living and
working in the Netherlands. With a keen interest in the intersection of ecology, culture, and
mental health, her work investigates new perspectives on healing processes and care practices in
a technology-driven world. She brings together science and spirituality, drawing inspiration from
queer ecologies, techno-feminism, and shamanic practices.

Her graduation project in Social Design from Design Academy E indhoven Sonic Driving was
nominated for the Planetree Design Award 2022 and presented at various events, including Dutch
Design Week 2022 and New Now Festival 2023. Laura is recently continuing her research on
interoception — the perception of inner-body activities — and the process of synchronization,
which she further incorporates in her embodied sound experiences.

[06:17] Sunrise

The Long Night ended as the Sun rose in Locarno

[Visual Echoes] The future of
intel ligence cannot be thought.

Jaakko Pallasvuo (born 1333) is an artist living and working in Helsinki. Pallasvuo‘s work has
been exhibited at Documenta 15, CCA Derry~Londonderry, American Medium, Museum of Modern Art
in Warsaw and New York Film Festival, among other places. Pallasvuo‘s comics for the instagram
account avocado_ibuprofen, fol lowed by more than 100k, were recently collected into a book by
Chicago-based publisher Perfectly Acceptable Press. Jaakko recorded the Long Night of Dreaming
about The Future of Intelligence in the form of visual echoes you can find on the flipside.



‘ /7 L /////
/
7 S
SR / oA
N = /;\
a8 —7 @
- C . S 2 ™
L <~ 7/ _—— ~ %/ E - L 2 0 / )«
N T/ = I X y
' =z ey — : : — /
N — N/ 7 \LL N\ L sﬁneuo S R T 31?51:13:;350;;‘)3 Juq%IS eyl doy ¢ _— \/\ N g = s '\\J / E ¢
A \ |_ \B A].!OSEd:f ;));L}:JFMF?UE iJOddnS |eu0130u3 Bul4344 j 'S //\ % - ) \ d other aUto"laTio }
/ \(/ \ 46 8y3y; J93je saul|3oy uoiyuaAdud apiain ! ‘-Jaqleﬁol SMau Syl — - //L:_ 2 e w_ : " M ) ec/)o
HES ’ ‘ %) 2 — (%) 0 2 \C %
\ = ~XN\ — . aJe nok pu NI D —— - > ¥ = o S + = K 0,
. wo.J : 9.4.noA . < Qo > @ o E O 5 S o 5 & S0 8w >
— v ¢ tumanity = s9] Buln] aA)1BO0AS ‘@pnJd SIYAA . duoy I]en s1 11 ‘Buijaay ‘f301xue ‘49146 ‘Jobuy s 5 @ == = o3 E o5 22 _Bp38tgh =h < 255 £ %g%’ %,
| g ou . 0dAy 1 : 13 Pl ‘ N EY . , & e c o = E + © 5 S c = © ) = . @ > @® =) 0 >
Ay ns vz dsap =
E N ~ - 9449 au3 o ‘zad9T ZoPUBUIOH efeD < « S!qu 09 J0 Jooid e S PaPaID SWIOW B 10} SUOSWIOS |00} / ‘uoissadap ‘die jeam ybnol e ussq sey 1|3 Pol 588 g2 2eg ¥ SE- ¢ c2288c2Esy = § 82LSEFELO3 E> 2
T\ : 3814 9 39 « aou nqg ‘u oiseq X 8yl ul T o QEL T ® E .53 EReReoN=ECheR s e € SB335E3D o 3 '
\/ ¢ . 73 ‘1001840 J9A9-1SU14 @ o l}eJisuowsp el AlUO 1 1nq Aql'edu_je | e ||daa y H ) © [’ —- 0o v O C = @ T o+ = = = S 3 O T » o) © o
31doad uo pey vZ| Aayy uaym & nj uejy JO uoln 191Ul M3} & SO Blw vz|713) ‘A3 1unwwod ey 0 w228 EE 288 Y% 2 =2 % | ® = 55 2o 2 g Spyco32EQ0QU £ 5
j ) Byl MauX L S‘BU!J ] eaJ 0] suoljoe : A Op MOH; MSse 1yol 6u|puOdSeJ . - — S5 S »n D0 > Cc ® O E + - = 8 = e S © of g € © . = N n C < o < S 5 o ° =
. SEM VZ 113 % S9J91ul & J S 219} 97| noge |33} no "1ndul 1x8] Jasn 0} Bul o = wcmo'_wmhmc 2% 3 P TR 2 P o —NERENO o O S © 0 Q—-—o'O'OO c 2
£10q e 110Wd pue 3 ] | S Apogou A||'89 ¢ B ;SIeD 1 e siy | yndul 7 seoodd L~ [‘I L8 cEgQg <@ © o c 8 — o5 o2 — OEc O T I b} O 'S O cm € S a
1\ ul |euoly . ’ lesn e Jsye IS 0] Jdwaye S 6o.d ay} ‘Buis = — ST 253 e e o0 o L. E 25532092 < — S, =25 § ; az2a63g @ - 8> 5
Ul juswisaAul [JUdlul pue P pauoniuasw wny aye|nuwil d pasn welbo L\ = — O S 2220 08T = 2 &g =5 e - c o © OB . g ) OCO N g = s
¢ sanb Jay ojul d ayy 01 uol : § N0 (Way} U d yooaads ue ew uioned p R 4RE 5538 == Ev ®© S F v S 5 © o= s ES Q0T 3 E S o358 5
— USA9 "suoll "1ndyno s ue.abou suodsa. . P ‘Pue ‘susened y ns pue Bulyoy OAsd yoow e s ¥ osoewo =EisEd2 2 @ 2nsC gy SE® s EEE E = Sooogg S o8 v
N \ \ 6 pesas Asyyl "in ‘ SJasn woJ} s9 = /KiBuluund aJow 1O O] uoIln}isq —1sidesayjoy oleH 7 \ O G oL S v R AP o BE T KOS + = o—- 2 o v O S O 2 o = 5 o= O wm= = s O >
aulnhus p 0 ueﬁeq OuM m VZ I 'l ] o I H eedde eLIl 91'89 . eulﬁuo eLﬂ' pue . ueeMleq p9L| u + = o > c C g ber T © =S ] c d>) c o o T o = O © O o 2 m + (] c QO o E T O -+ )_>|
: n aqlJose 01 KiBuisiidins se iz M 1l Jey} aoue. sed "10qieyo [eulbl N T 99—1961 v \ \ /| @< o £ O == E o = £ 2eEc - CHpscpoo = V- 5 = c3+= 9L ¢ =Cc0 =
< bupueys.spu I |N}SSadIns Ajbuls| 7 sem il njeu Alues uo pa Blje1u] ey S| _— N . S 88BLELs S oE L c oo ¢ £ c o 8835 ) L O < < = —E = Q0 c < O® e @
~ : Buryior|e ul z abenbue| [einy Joge] aouabl|| = . ~°2+E %ocm“‘_ow 82 'co-—'—:'»._h—>854- S B ¥ m'c-—""f."—w 9
\ k d Ieu0|10l119 =T o ~ = o) AqAJOle / ( — N = © o — v o 58 G)_Qq_"_'o O © O  ovw + + s a <>O mOmthG) =
intertwine . | rtificj,, — ¢ ZIDAN LIdGS r S o = — + D O + v = 28 - o o o © —_ 0 E - -2 2 = -O_C ) > 2
m gy el qes oF 2 g % wnequazi 6|JO an_ ~— - \ EoSo*—'“"‘wd—'O'cc e 7: gl es <c < O""ECD.._-O"(B' c P g
erel I \OQ’\ 6’//. % eqo Ieul 4 \ > > —\ ~_ = = '-+: — 0O E O O - O OO C = wa S <g = 5 O - 4 E (@] o <
. Q 7 u _ Y — — © > Y4 O “ E + mo = 2 o) < (%] | © () = C )=>
\ a & \ Y —7\} ° =+ = %, & loql AO| paulyep shemie aney | ~ : 225633564 U ~— T e = . 20 nPys O n I 3
I N (7] € s o 2 \ 4 =] % \ % 0 Bujpus-Iansu e se d : ~~—— / — ~ ‘ A st > James B“dle,o = - SE (G = D £ 5 DO © £ =
= O O I S o =N ANe) 4 AR ‘uollesJanu S ir billionaire owner ¢ + O 4 @ 0 1) Q S 2 o o
° 8 E3@5 — & O S I 3 % ‘Uay} ‘uesl 11 Sa0p 1EYM — ies and their bi %o [ T = \/ 2 © e 0CS 32 N—3 3
\ / 'b‘\be =30)) g %. g 8 % gh g .S B g g T~ |7 § g (.8 8- 7z ~ ?{’D \ %({9049 8len ;1;19/%)0 SR T 2zl 95 130 (7 U8 TR § —(\/L\/ / /\ < LG @ @ e e Vel ey e iled; eeisne B SED) "4&% 8 -~ /L ?‘ >\ P E % 8 = b -E 4% 8 o 8 g = (
» = = 3 = 2 c Iy O N 2 < telol . ichment and advance! o1ebo.l ! < = - ~— £ —ES ¢ T ®© C O -= =
7 Z8E8503283¢E N3 S 3 0 >3 g \ o [esw pue noge] the many for the enric Algelja1 Jouued 1o} u o s Breve on the robot o, S TEZgo ScE8egL § _
N - = v % 8 = 5 8 D q O N o> = e — % o o = HJ,|dEoll ZopuguIaH eleD & iation of labour from aulyoeuw |91 Ajgel 09 paseg-}xaj} ul pivault = L = o3 O+ c @ O =
& —_ 0 — 2 c g Buyxan Bupise ‘zado1 xopr ewny woJj aul Suoljes.JaAu g’ o = 59 0C=€ ¢y = /
\\ | £, %22 ,53% 9305 ] X 5 oS = 'So1pa | 1noge suol3senb Buy . O ‘sasuodsail u Iy OM] UM ' Benbue| [eJnjeu ¢ & s B TS0 s T Qas53 o
& D Sge T o >a c>o il ~ = o 3 |euotious o1 29(qo / o™ sulydew ay} 0 ‘s19Ae|d usppl uisseoo.d abe W° LS O ) I T C oS R te o) c+ 3
£ 833 §8 2 2322 53393 AN A 5§ 3 8 E -\ édnoge| |euoljoud }gégs éﬂl S arey pegsezseeuqo IOl.Jlée ueuiny Jeq]'oueguggo%%m sy u 'Wewqouaq,(em5506|é0|19109l41 S EEL S 5, l[15! sof 455 2L S gL =g . Q L8 SCO0BELSSS i
! N S 2 ® 3535 > Q335 5o =S 0@ \j 2 () Q x g\ ¢ NnJlsuod |el & dwoo e Buid ‘aweb p : Joj Ajoe : ou—awe J¥ [0 = o .= D > s £ NWESOXS5CQc E =
g 2@ =333 Sz -o2280 c £ = = e uswom jJo 39 § J| 481ndw y Jajul uewny e ay) ‘uoniuboo : AJuowwod M 3 =2>2E3 ESCC D C 3 o s O = o095 : O T O ®E §
~( £ 1) 325 0 835 =20 <=5 0 = = = R85 5 QS d pusl sj|spouw |V o o¥se] SI Jojebol : ayrew ysi|bu3g ay i Nl 9yl Se umouy Ul 31sdi4~ - t QL5 0 © o = O+ + =, s LSS5S5co 20 o= =
\ s <88 o S3E33 o823 = 8 5853 S a1enjadiad 01 wny S obebus 0} poy - 09 pue ueldljew ' wiaJ —)sa} Buun SIY Ul padNpoJUI 3sJI P $80S38®0 355 R~ =% , : SQ25905 25 o= 3
£ > 3 =F =1 7] | z = AN d ‘uoilda)se ue z ua10s Jandw nwi| 8y} sure d Jewpue| 0G6} Sy ul "N 535 s+ 5203 = Q8o ! : £ of5c% CLEMETOG 4
= s o o8 -2 33 ® S5 o & () = S o —_— © 8 o = k 3 M AIJelngllJe : d 03 S pelseﬁﬁns Jsnual ID1j134e 10} 1S9 S : Ul ndUJoO; Jade b Yl, & — &N .= 9co -g n 8B, g S5 & c = = (@) c=2c00 o™= S5X® ¢ =
X o.-..c-_os--:'»gm- T 2 SO U o usy IS 9yl 910uoJ £ "90uablI|||jul [elolyl e Ausuiyoep buiy _ A 3 u—“’o-o-C\lcu*-'-oo Oq)-c"‘gra- 5 = mQOQ-'OE<w£C> =
8 ~2e T _|$—'="-—|mo_m3 = 5 o 1= z \ 30 uojie|nuj J0Mm © JaAdll_q bBIq 1\ 190UaB 1 | [93U| pu : _ 2 o EoECEL OE-:“’cn——FQE“- o I =l <o cc
z TR o 297 S -2 @ g T 53 < ' ‘Buip|ing pj g - | uely {‘9ousb| 91U | > 3 2 C§<>Q¥=°’®‘“° 5 2 t 85 goEsg0 F o2 cQ 3
g > 52528320 308 N 3 o ® 3 si ing *buipy! 3 lwi s,Bupng 9D || & v = £8g 8253858885 ,59 z o5 ey c
e Zsao 3.2 S52295 05 2 59 g ° |eatyla 31 sl bew| onl} > uolfejwl s, W}l {du H V= — o : D= GJOOL—Q_OQ> 3200 e O g Oo._go_wc a
— comgz.-c-_hmj 2L ® S s ®238 3 S : J9xa uojlleu|beu] : © Se\_l_ SN 1_ é RS \ROHECD(U__N QD ¢ D S 2 — _C-—£>‘G)£C-Cq_)q)3 =\/
~ & 3—-3,+3='—-§,"©G)=3_>:‘..—% I 2 D g B g <_/ ul Sesio | ‘anbo|e1p % 1 — / (€202 ‘91 oen >Qc3®0-09m-c®0hgec>~; a/ 4-§_='OOCDI—;§ =
- 5253 4359 <335 25 o /> %w—a- g ud se uo|3ouny pue ' % — L t*ﬁsc’mcmacco‘”“’oﬂ’gw 3 Rod® S g2 2B e 5 o~
J » cQ o~ mm3m3ﬁ§m v S N8 a 2 -onpoJd s : ‘U01199J % — / — 8L2oocSco ‘“"w"<75>, £ < . '\w'OLoEO‘D-—Qm e
o m-‘sgpo_DmeO_< - ©O o Uo m g auul ai1e|nwils : , %y - k O c C®88'c"’wo5ou:m°3 @ = e o2 = C > 3
2 222 %9 R N Sl e T J0 O = O(D:'O\ ° S uo1uedwod |V’é\ 24, . ing that is aluays there for o, LL""C"C'O = c Q2 I R TL 5 = EQOFE o
5 <—=‘«+3°’ﬂ>=:9’mﬂ>m:~m 7 S 2 3Fq ® 811AUl p/NOJ Suol * e {1 you create something % e — STEF2R mxo_g._ﬂ”_v:wo ) 002 o 56T GCE )
~ g =8 5 avm3m<a~rm- s g S e s3F T -94-3}19S 9}IAUl ~ ( SBeu; |, : R |7 ®_§q3cts_w9_ O:.:'Ocq_)--cqc_f 2 oQLEw‘:@«sﬁw
~ % §§§”3m§iaéH3'5m% & o 23S 25 i) T 7 ) G, 5 B 0}sal pue 100p e, // — _-I‘L)}%-g ESxmopz E20Ecs s 25 g -%52*"3%:85*‘95
% 2738522935873 008 : P, gogz : o Frinn, F it 1 qummmmwmwmmgmwmmmwwwﬂmm%%am‘% N S 9 §%89%5§%a==8383§25 . 2525285253
< > m“’m—-cgmsﬁh“NCFﬂ 3 . \/:':moB < o \v 'S1esn ; 1130y UOIJUSA Dt a1 ‘leJa9osi - \ O o Lo 22 n5 S NUL._F € o 2 .£ w3 S+ EQ
2 FToo F+o 3 = =0 30 5 n T N & <=3 > e Auedwoo ay] ‘saulj} : 9y} JO sJojeispow day 419y ¢ <B) O wow S EE =St % cCdQ Nes @ = 8 c © © £ 0oc 0
| % To2e238_.956 o8 e z 528 = © 9Moq douls sey A B)l|deY [elo1y0 sy sJad anbiun sexyday Ji . L 28’-—0«5@3“’76 S2?5 S = FE 0302250
v »>5'593¢g 3§S.=*-m ¢ E T o ~2a 3 o nssaid uej 01 p ' O B ‘wnJoj Ippay eyl Buines) ‘senijeuo ' A|jeuoijows S ¥ or)-c"’hocso-oq"o E.Q>""E"’"o > -—GJEZE(DQ):BOC
C STRB27-3F5 $ £ 85902 — EON o w jo Aunwiwo dwod awi-Buol Bul ' | ‘s19sn djibesy Ajjeuot s ¢ -9“-U-"'->"u=£~<ccc><mo+a & SSc 529259595
209 o - 3- ® £ =0 ca@ 6\“00 § g-": o 3 - n\ \,SA ‘sue 000‘9[ UELH' 910 . eN\O"OLl SUO!UE w . 10 Ojul Sue} juss :I' ' J 011019 JOJ- Allllqe Z‘ ¢ — o -S Eo (@] 8 o O . ® X o0 O 8 + 2 © $° 4'C- Y ] 8 - £ T oM E (%
/ 3 (V) -|‘ 3 o5 D B » 5 5 = ) ® | = ] Suej peldIJOS pu ealub 9yl; SISl E HH) AE|de|0 : ol 2 ! = O = S .= oc s E ® OO — o N = -.9 o w5 £ B Al *
Y4, — Q 5 ¥ ; - =) (ely o] o @D ] ~ u0|j|_0'89J GLH_ . ; Zlwoloqo| 1 e”'ej” Jel:l-e (CI IM dll,]su 1 @ o) n [0) =S s o . 2 o — = S o€ o O 0o o (@)
] > © - Q95 Q2 Z S $J8sn JO uol . Aay; s‘uoilez| 09}0.d elep uel "1001eyd ayl yu : = q_)LOqsq)q_)GSCOQUJOV)LS-—CD $ .= &= o = Q .
~ Ly, 502 § d9@=0m g & ddiis pey ‘pawny ‘ d sioye|nbau uon ssod pjnod jeym 1 opJeplour g =503£c5=399 OV ECS ¢ 59355098
“ Sauy, wop 2 Q_) 2 8aR @g M £ § Keme paddi 4 8y} 1n0 pajuIo ‘ ; BuouM 0B A|qI — Aoewinul pjing 3 >5°30* 63 22T e O Zeo 0t g 39 0% 5
0 1oanduoy 4o yeads \ o< I \ - 0} pasod s 94 Ul 'USYMA ¢ ‘pPapn|oul Bunxes ; j‘olepuew o 2xSr o= T - 2cXE S5.— 9 Wwocsco _
i D) s & - 2 < ue sJouiw ‘egog Arenuq : ‘Aepo] ‘pspnjoul bul edwod |V ayy N S0 2o PECECS & o 3 K Sl o= |
e S5 Q 3 g (e cD 7] / ® p es'p e)in_l 83 00/09 BESYiNe} es OL{M UO!U K —_ O ! : O C ) E @] < C c ]
E Q3T =9 e e 0 8y} pajqes uolf|iw s} JO % ou SI (SdJ day s ou| N S S58ES2 G TS T3 & ® ~
<2558 o =0 ¥ sjoqrey sJasn Jo suol|! nowejul Mou si ¢ e S| yl|day s, $ =31 T o= £ Q >, £ ~
\ <20 = s\ < ‘ e 1iodal 991S 10} S 0qQjeyo e sl eyl ¢ A oo O ox C w E !
CD > 2 uewou. AUOD Bull SJ9J40 Jeyl 1 @ sgE>L . O o N o c PN
i < c 3 3 8- 92 2 2 -e[ed on ul suolyes.s 14} uey} ajow N % OC D5 = 85 3 — es | ] () ) +
- © S8322 &< = 3 EUolotLS o] ; une ‘diyspually — % ~5S=hel oL o T >0+ .= [ —C
~ o = —L/ =533 2 % Aiojussy [euol ¢ urpayo : 2 “ L¥% 085S = /' \J I £ S — 0o >
> = =) o= 3 ° sw e yim /10 : I V X3 %, + = L e 4 m = o0 > o — c 1_
722 » = = = ST o5 oo z 2 yiesy [eiu : IM Sp olJ j SoW° “ S 0¥ W | & £ — = ®
L s & £ 3920, R < & l. - y nok Yoy by S ol L + O s
2o g) EL‘% 9h % g = 97)7 o 7y o U S % g 8 (/T’.- (? :|: Q ! @?’1 SH- ! J-euea\ LI i IMm 3A0| Ul ||e4 3ou nok ued moy ‘eae nok oym 10 ‘zodo] zapueulsH e|en ¢ / J”;QTV. 13e3usSald o13siHIe * . ;/ m )’ % ﬁ GEJ ﬁ = é §' ﬁ
33 ~ O S S 2o “3“ —= ) W { “s, 00 Y1 |doY <€ 1£3BUY U}l d so1ueduod 428y Uo ‘zad : J - = = 2 .= o £ S
77 = s° 3> 3353° 3 w (D/ & g L g 3o O 0'/900/ ay3 uo ‘epAnyj erusbng 03O pue 4apunoy-0d 11404d 04 399443 vZ | 73 9u3 bujssusey web pue b‘\ human 1abour g, U - m 224 - S =0 £ /
@3 @ o 'Q_)'_ @ o o 5_!- 8 ~+ 2 O. 5 ® O 12y Uosyy uIpueysiapun 213ayiedus daop; ay - ! ¢'uo 3|q oo no appe,) o S o w3l
= — ® O — 3 5 N Pue Buip — ‘ S N
55 S033353832°% 5 i o : =820 7 ¢ ) L o uo Buizyjeyideds ‘eyoju SN . “, O (x5sgs8 g o*
. 2s g = = 8 = _ g - S O - 8T v =
R R S g6 3 = /7 P a3 3 — /- O uoije|os| |el1d0s 3y} S| 0lJges |e120s & %, Ss 5 =355 S
sT 824 U e 6‘ > 35 3 = - / < L/ I auo| J18y] "sJasn s1l J 'a,ue 9|doad pue aj|ibeuy si ')“em B S| 949yl - & J’/; — ©T L3 3 ) o5 O
58 .o = —c = e 5 S22 0 g saul | : J1ajins 104 19 : ? o o .= S
T oo a4a=s—c = @) 2 Od g @ g — B SauW009q Ssau| woa) Buyiay an11094 48 < 5 < e o o
a°® — — — - 2 = S /T 3.1N0SaJ J0 |enxas ey} aJed ! S ® > ] : toc?@
.o L3 eSS _&2¢ — | Soaos : ; ‘10BJ1Xd 01 9 ) BUO | J0wd buiaq siI 1 N o Q-0 5 T < ® 3 -
3 S8 a~225 ~ )A ) 3 = 2 g °q 4 Rass|u jeuo 9109 bau buy _ S 3, BE-Z 2 B - 3
=3 c 5 m,_,_'_"f,_E R 8 —_"-O&),_"" = : Byl pa||l) sey eyl|day ‘sa1o1od o11gnd Agq pa3 ~ — ~ = —— & CS=3 5 wggg S
¥ 2= 2 2303 _ o 5 -— _ & 2 g Q2 : s 9Jaym aydlu a|qeyljoid e ‘sa|o| indez Lopez, rebutting acc, / = Z m S 24 § 8 €0 =
il 2 =9 2572 3 20 5= = oy3 : _ knowledge > Gala Hernande 7 "3t \ & N s 538 . <5, o
3 ¢33 shaz>z "= - 52338 = 1o vl lucinate fake news s for hsan " 5 : — =23 5883 £\,
== = D — o =4 <Q * i = K 38
i 323T42E-58 T 7 2888 o ~ : : eedki 28 'f
it T8F2c8 =3 \ g, i i /<ot % . 2 \ 2258 302 %
= = [; g o o 5 © > S = — :
22 s> 5 a s 2 2358 : = — % o : C 2% 3 2552
3 . g2z ] 5 - . EESED EZRZ 5
g5 / = 888S - 3 & e > 2 33 o Z : <L\ S&’méé’ocvgﬁ 5
%% \_/ C g o > g 5 / s RN <or human knouledge; 5 Ia b, %\ \{éé 8 < "q"; j;‘;/ £ = :': - o B = g T - % \\
3w - 3 > \ 0% < b z > o - 3 c £
=g /\\< ~— OCD<QJ =2 <& e 9 S E_SU)(UN_Q = = S 7 R 2 —°c® < '
] =P ~~ =) = e o = O %) = < \ — S5 _ = 17, - (] 3
N -] \ i g cgy'm a = & 'a’@@* 9?,,@60 o i(; dg £Qa E{(\ . = oo =2 § - 5 27 £
: o /' Egirs g e = 10} suoluedwoo 5E952-8% & : 2385l B3Eg i
= =3 < N ) ) I LE s = g ) o o ) °
"\ : | 8= 5 £ o o o0pIN-uing 200 x8E80> 3 : SH_2 5 o= R
~ o 1 Beration & oS3 \ E 2 / & IV "€202 "UoIBIN Ul U sowi] [eoueul{ % S5 -2 Q5 £ - \l Se22 % E =205 N
B e oy X =h S o \u & ep-}aiyd : : : % Q* 5 :é}: £ g — 5o 3 = e
o A 2593 $ 2 & or Jajoda. ejep-jol au0k1ana : clEgBceTE : : 5oz = o535 2
o %, j D05 g S 2 Y -~ e uy ‘ssa| 1no sbuey 2 3 €ESo8cceH ¢ g \ n=as . QY=< 3
" ’ N Z : wns ¢'s 01 Aunxn| S = =& CS O+« o = \ A L 3
v wn ot %, \ o T o 2 / S sozllew S s ,.m_!nb!qn 1 3 s — GN.) rolts S g (@) g = -2 o ®© 2 © © — =
g 3 " > Q@ E ¥ pabuns sey a“”'geaﬁs ugl’JM—ON\l IOASINE : 53 E oo SEo = 3 <=9 aE\ - - b~
2 @ & 5 % & sauoyaye sfiod , 3 = 5Q5C=0¢ © 3 z | R N £ o ®© c
o &+ - & % N ® 0o > e / N WoJJ Jusm 9 Ajsnouiwo s jul 5 25823c35g 2 S5 Eowm o 5
o] @ @ o) \ N % (&\s @ — = @ 3 > < @ ::I_uelslsuo N~—— £ o wmn c O © o < < L © b O 5 .— © E —
g — v o 2 & > < O = S § 0 anIb 0102 ; u aJe sus 3 = O C > o 2 ( 2 2+ E 23459 2
g = = S o N\ » ~+ + =0 T T 9)'21 P . wJuad mo e - : O = bt 3 = + < hl ~
s = = % o =o Q o s . Ajjusue - TE>-L 02 S S = © < o= > —~ g
y @z . \< = AN & Lz E33°S 235 D3 % / \/ S uonosjul 8y L e%!tjlj)elﬁeﬁ uos.ad-ul paoe|dsip ﬁg % S35 g ceep 8 5 2258 3 3283 & /\‘
: = s — = ¢ c ST 0L 4 & Y ) < £ j Iym sbul S ‘salp 3 = 0w OOVE € ~ X & 8 s 5 <
- o S 5 S = H-“O(D‘DOD(DU)— ® _ JO %91 9lly ul Jey} smoy : 2 <0< 3 b 3 S = - E 4 0 o <
= =0z _ g - S S =<2 S o s 25 % = SN Teah Jusdal ul aw ® 20 39 = g - - Zoov-a v
: 288 D\ /77 2 3 g"-zjmé"”"*omm<ﬁ 2 g BI00S [elbIp s ‘swe|q 03 s elp < SEEBEFTY : 8835 » = e
T T2 0 g - @ S22 =<3 S S0 = = ¢ Buziyel - ‘YoJeasal JIoH 9 ' o 0w S2ocyg 3o v < c = S $ 5
2 A< ~+ 5 /\ —~ 7 = S . ?_i S o < ~+ =, — = 2.5 0 | @ ~ - I 6L|S||qnd L| ABOloqQ/{Sd £ c © © O SO L ~ S l<—( o) <
5 < - 2 S @ m::’:_.:—:::‘Q_ 5 BJIOASS UI P : Baliq ueg je | = Peb) 5T 35 °S 5 0bo g v < N\
3 L - 3 @ S 3 533823320 ° () s oo 8je1s obaig 5 22252873 ¢ b 2 = N
\|\| 2 o 3 5 + k = I & o S~ = S ~+ o ~+ O S0 5 ? 2 100S ‘AJISJ9AIUN Buipioooe puy Z x = X C (7] s 2 A = OIS
" Qo ~+ = = T ~+ D@ = .Qe o | X o 0 = £ S [el ’ ‘56 OM]| uesf O] - g (@) T 5 c 0 S £ 5 S > — N = M
% @D o ® & =y S < [oBE o} e —-"< =Y D Z — 3 () o () SO on obu usw \\ z - (@] L~ _U) - E (37
e g 5= = \ 5 s 27278235 o X® o520 -2" - 2 P 0 9( 0} sseadde yieay [e} > m 5§§§8®98 > N
= ™~ ~— = S zedz~d J8 285 =23 9 > 3 2 ‘Buisde|jo ) e ‘uolssaidaq / % 5558228 = &
2 ® O« = S = purk Z_Dom—ojo"ﬁ- 5 ° : uo Me!Xu . — 3 w S = o 3D > = S
= o3 o = - = £ > E- = = = RS W= 8 =) G)—CD = ) UinoA — ssauijauoj /<L @ = n © © 8 s @ 8 c 3 %
=0 + Q 3 [——] ~ 2 2 I
= : - ;*Z:%”Hkgﬁz%im-%’- S 04J1N doe|g ST ° 83854588
— = o] ) @ ) c ~+ » X 535 S S 3 2= 3
= 9 O o E 5 = :503e-|-cor>~<mo—h"b—'3@0 o = A . 4 = mESOCD =
a QO 3 8 2N ° = = 5 = o
§"-<‘g3_ |t — o = spgsﬁ&’:gﬁ%g%g%~<a 3 /l _ o~ F faa) ﬁggggggﬁ N
= g2a |3 z E gcm;magomﬁc“‘335'8 . / /} " 5 -95"700’":“6 g
: 528 : \\) P T £=858 r|-5-5'5.'9*mc3b5"'85. \J g DECU)BEJH -
3 » > o 3 %’_ % s (1] 0 .o P S5 — ~+ =aQ 5 . 59 0w O <
" S88 \ : 5 33¢38 53238058 — < : s85%528%
- —_ [ < & s = - — —_ o) ; 2 - >
n:_: 9—:‘ :2 E’ % %% =} SL- = 2 8 8 = = 8 % 3 FD'- % inear) time.s > Anna De Mezzo & Waileg Zﬁ/c/; 2 = HCE (_NU % % 8 o 46 %
o) Z «Q > E o @O - S-DF :l- (o) LE ; 9- 5 8- N E 3 | P ossible futures, and bridges across (Iine i 2‘46, j & E > % <C % g 8 _|
= e E s 2, = = @ / p @ @ + =
& = 9- 1 s /I E" é%‘x o = :3: C=D B :|- -8 3 9h % ,E.‘D" )’ax‘\& a’&e‘ﬂa\JS * 1/‘9/% '<_t I/ E & 8 %LI; = E S 2
=838 N = J % YRR s 3 o — o S » o L- §*5~'-m9805 3
— // - — o\ 2, —_ ]
-5 N . — . § VSN % 23822022
Vg = 2 * #s5 0 < 2 3 2209 269 =
o ;5B\ ¢ \\/ | LH g o Y & e *5%‘6@‘%8:@%7 £
N (72} zZ N ® c Y— — o
: 390 > - \ - . = *® 0905 g% =
& @ = % " — & 2 5 o3 @ 3
8, N ~ A " E £t 127888 5% $
228 - = \ \ N future in trade writing s g % L83 BEE ¢
o % = u 2 13 % = N
@ © X %, e . ay very well ha"e_ a it can never 5 8 5, = 87 T ~ L
2o = 7 —7 |  — ‘Al may film reviews. But i . to draw oy g G © 2 °
=& z %, _/‘\/ and even fi human critic, who is able to s of 2 & — %, o>
f— . . N2 S
g5 o 1y g replace the bu SreiEl ST ienes sl e : T O g gy g e
22 o -~ e from embOdl;ed pge3 ~ > & ~
-5 \ogy, and €c "¢ inherg,, ) 4 ional baggage. 2 po— \_ﬁk_
«Q + - .\_eC‘“{\O of /-V Il)l‘e’"th,- / emo‘tlo‘n I on the limits of automation “;e \q(;‘ '\ ~
: s,/ . I lows, —
L \ g_ a / .‘\‘-e\\\ge — ~+ Z 0 ’7670' > Locarno Critics Academy\ fello %V& \\/— -
B E \ ‘\0‘\\ 3 BS o 2 5 5 2 A ,) r_ ‘“oo/ \ \/L horical, invoked nature, and "adiated
| B s g S R ~Z XD g = k lace where we can ”’{o@ - ipants shared with us were deeply metapl ©e, s
= 5 I3 ~.33F (@) x . - f\l. % FElCl 2
< é\é’ % g = ey | > [T— 5' D (?é. . h Clnema 1S the Only p And tha.t is /9./,] ny1J oyl pue suesiq; vat pa Bulpuu' D
o ® 3 533 23 > 3 & {The the same dream. L Rz uay} Buipeas punote sjeny! 00 u p3a|qqios ul woj bul 0g
5§'§ o % g O > Q g 8 8 5 D o"“, all dreaT', U 4o }Jed jusiayul ue aue \ : — \\\Q»e _Sloqw/(s pue sa]0 FZ)ZGW-GCI 0] Yonj}s wayj Jo e‘l-u =y
2= = Q 2 full} & ue o e ‘aln
—— 2 @D _, 2 ] o X c =@ o ® wonder . erience & eer SLIOan p ‘ 110 GBUEIGLU
22~02REFS —+ = fins a5 a collective exp - S Jayoyeow ; e ole)
S S >xY¥ =23 S P " fellows, on films S S SUOISIA P . e]S 3y} uo oy
3 / o Ses5382 0 ) 2 ro Critics Acadeny o I} O} pajey : Bij|e1ul Jo 8
8 >53°9n = =85 n D < 2 > Loca _ Q : ) $ e ayl ||y pue aouabi : ay} 1sed
o < . =S > S5 = ® — n S . 9y} JO Jeuy} 6|N ﬁuo—l
& ® v 3 o O —~ O = D = — N 3y} ul pl4om . d Aemjley s1ybi
5 C o538 S0=0< = / " I o LS B lled sy “uio Ap 811128/ /02
S 3283230z =2 = - f intel- 2 ueBaq sjuedion e pue bulwea.up A
? S8 @ = = Q@ = o g ther form o — = Ipgw o} 'sanyny ajeual| butreys pue
3 3 O %o O 0 — . me as ano | & & Aeul ¢'S9.JdNn} AS}eym 1
& T2 050909 oo 2 iation strikes | s look for S nf paounouue ‘ ‘puly Aew Aayy 4o dou:
S = v =+ O @S0 = o 3 2/ tAssocia : itics, we alway - =2 snip SIM aM; ‘puly @opuae 1pd |
5 S . 823 =8c? 58 ~+ S igence. As film cr ’ connections 2 adoeds exeu 03 ys| ulyoeal ojul s
o / § = % =23 2-3 ;D*. = gb P 8 :r:]gge associations, for c |kUeSarae"dvery personal L — g Joinopsuooqns 419y} ojul deezpe?iu.s SJ9Y0Ieasal ‘ec)!l:)leudoo:;ul!JI
z PZ8Q,0302 < < : hese |inks e - . E ' ue 0zzo|\ -00 aAle|dwajuo
5 2578 513% 3_% a S — s to other films. _Tue to every critic. O _ - \V 5 yo[nz es|iepn F;d 18U} 9SI0JoX UOIE810-00 SAIE|
’\?< ~ 285387353 =353 o § W [SEIrE]ps, Wil frocitic ) ) / A — 7 Aosy; weap)
£ — :_r. = Ny o= - = the signature o 3
%m Lg =, %)_ % § NE % (mn p‘ % c:D \9;6 > Locarno Critics Academy fellows, on evich AN
) Z% @ - 5_\':02_:4-8 2 (-DD (@) 5 - /\ . iter Svetlana Alexie ! /W
> QT ~+3S 5= % 3 0O~ D 4 - Belarussian wr . rth recording,
5, S SsE e =Es 2a%90w S D |-Prize-winning n feelings is wo itics
| ’f) o @ -~ Q) :hP Q’Z’ _ fThe NObe H -tor Of huma . . t Way- Cr | t I C
3 7R L2200 o3 $ id that the history iticism in tha
\) . ~+ — :D'C 9] =+ 0 = o —~ nce Sa|d tha f||m criticis
%, s¥<g 35 5589 P 0 thought about
% 5 _ o8 c Soaga & too. | always
e (DEICDBQ)!DS >
SENRL e
/;?94/ N 0\\\'
J‘?S(.S‘[/e P
42

=

—

a

resonate with us
history of watching films, of how they
write the his

V'

e pa)
10y nS\.
‘ ‘qyo1anal
e 1ses| 1e ‘uol na

S
\ F
/

|

-

ye
IS

E) I Al w never er ocarno Cr [¢ el el lol or e woes of | n cr CS Academy's ristopner wha © CIsl S rea about
. HEa B Acad Ch toph S hat Ily
> t fil

W )

T~

Logarnd Cri
S umal ITICIS
lows,
S Acal y
Loca Cri
u stand.

a | ill Vv
o2 y
\

sbul|sa4 buiyoie)n )

et

ad e
weap 119y1 uo Buildajsal ‘Ya|nz eajiem B 0zzal
o1ssas Adesayy :
i f the ancient past v e . ®,
inecke, on finding modernity o r/ 3 I A/}}(
L the girlsj > Thomas Meinec . . fg‘ ’ 5 7 \
0 2 indistinguishable from the Son " C ConfTat Fﬁns Melnecke and Davld %— ~ /boez I~ \\//\L 9’9 .
® J/\ Thomas Is i 2 - - — K \
&° : ical collaborators ) dream protocols. - & i 5
& ifornia. longtime musica 's (1903-1969 _ . é & 5
> . California, ong or W. Adorno c artime traum 3 — & D, - < .
j \® i&\Q h . 2021 tWO'Chapter I’adloplay An;%’ffr?g’Journey through ‘EXVO ?Tc-gzeg)gle they te“ the Story cl):frla.nnnk?f["\’/"\:/ but aIaS, the S‘v Q@ e D reame r . ;% \/
_ - g In their isteners on . s in Ame ) wWn hear ) C N S - j:h ) \J
- D) O C— E i C r i i h ¢ \:I < . Moufang (aka Move Digilée\l\l/ien the German ph'losopherrémarns to his dear AmorbaCh’ai:;e 1 E2BUE sl GEmLEeL é’§ & Theodor W. Adorno (1903-1969(1) to 3
I C S : ' and ’ : ms, Adorno : d Moufang m ic tri N S hilosopher )t simoly connecte v
P rded in 1941 e. In his dreams, ina in. Meinecke an ) chedelic trip. o 3 German p not simply & 7.
) 2 2 Reco ing to go home. : i3 k cutting in. : otic, almost psy 15u0° @ four dreams are Iso because >
Ing |_ r n Z nd a person long hern California keep ents into a hypnotic, 0 u,| ‘uSujuey oAj3oNI - nce noted that ‘o ing ‘ours’ but als = |
N Deep Learn . n // 5 a tures of Southe ical arrangem luey 3y} 32 POZEUE USYIO U, £ 0 irtue of being istent = ,'
e . t gives young . ' > heat and featu nts and mus auoyiapun aanb tey |1 S~ x nother by vi long to a cons o /2
¢ in film criticism that g Yor 2= 2 € ing text fragme 'S1X0} JUB19UE UL S = one a inuum, and belong lving this /3 \
< . op in film ival days, partic _ . %, layering BANGZINM UOA PeJuoy] u| i _ inism, I'n often 4y . m a continuum, ! haps, solving =
S : tensive worksh . he ten festiva yS, . - S\ — 74 84 Aunpusd-yigl s.bunq — deconstructive Feminism, 92 g o they for . [ ring and, per ’ )
3 i my 1S an ex . ivals. During the icipate in =\ — - %, ‘ 3133eq 2y} 4o Bui| sy / : is very influenced by de “y 2 d with explo : d —more than < ©
$ Critics Acade f film festivals. and partICIp ( T gy ‘a|duexa Joy ‘KoaL Jo D) {As a writer, who is v 5 g ld.} Obsesse d publishe = '
$ The Locarno int into the world o . tional outlets, = el L . — \ P 300d uewiag auy o — ~ oy N %, 2 world. orded—and p d1969. &
o : oint into iety of internatio is year’s coho ~ — /] %, - Adorno rec n 1934 an 1%
S : ucial entry p ivities for a variety i akers. Thisy AN — ient past ~— \ | ) % ‘ mystery, : ams betwee d <
g : rt on films and festival directors, and d Argentina. \ — JREY J der Trou , : 42 3 one hundred o n from the gre S
2 Ipants report on Ti critics, curators, ; Iran, Mexico, an ject N o </ Gen illustrious clique L rotocols chose immediately upon
5 ith writers, ; s far afield as Iran, joined Academy proj — / \ ©° \ Meinecke lets an ally ¢ 3 {The dream p insisted. {1 wrote imme L g \
% workshops w ing talents from a Sykii Sofuoglu — joine L S ician Thomas Me the world re 2 ° ic,} he insisted. inor linguistic 4 ~/
% Ing ta d Oykl So : O & d musician . and how ) g2 e thentic,} ly minor ling 3
: d ten emerg ina Petkova, an : iscussion stage. — — — VN < author an ‘ ietal norms, ith Butler’s p 5 are au ected only 3
% include i K ka, Savina ’ Night discu ' - b 3 boy, German . xuality, soc s and Judit g 3 ing and corr S 5
2 : orbecka, Il on the Long - S , 0 novel Tomboy, : tions about se ichel Foucault’s a : : 3 ! ch awakening : blication.} &
: which —Maja istopher Small o 1D — @ In his 200 : eived notio : der of Miche . kin; a Bible- & % ea . rior to pu & =
%o Christop | \ & th preconc Ive reade t's foreskin; = 9, istakes p
3 nager \ G $ rapple with p : nd obsess ; ion about Chris : 5 3 m 5 _
[y, T C ~ S f students grap nis player a e sertation a o ho believes o % ~ L 3
o : ~ =\ D o ] isexual star ten ting her dis : feminist w 5 9 é; ——L S |
s, s} Swj1y ynoge Builiim; \ \\/’ \ \ ; works. The;es a balﬁtixa lesbian doCtOI’al.StUdlir: I\évsrLlag and a self-described Lna?‘lf?AmeriCan eXChange X é; @%\_\ | /\ @\f 14
i > s les of sexuality; iders himse onist—a half-German, i i stions that i ‘ >
e L\\a \k 2 theor . holic who cons \ tagOnlSt a ; \ incisive que 3 2,
— ; n Catho : vy.) Our pro ’s thesis. It’'s her & % = o
TN reading Italia freproduction envy. Our her master’s thesis. N % 5
o~ = 8< = “ ffer from trep _ ' orking on he > %, 8y
> RN < \6\1 that men Su| nged into this group while w the story forward. 1A o Yo, "\ g
v Jd = o NN student —is plung drive - N et 7/ C S ST
g —+ 9h R/ w / %¢ = Buy| e384 Aunjusd-yigl s,6unqzan _— _ \
% &+ 4 0 = Q %‘ 9"! 'Q_:' 9" 5 S — 1/ —’\ I—\ q;( — ‘9|duexa 404 ‘Aoa] Jo 8|33eq Gll\l ZopRtl \ > \ / / — 7 z\“\’\
[] -— [
§ E g g C:D- % f?l- g— ; > : CDD- (ED g /r\ | \ )/%9‘6/5 B uj si|11yoy Bunok saqiosep 1a0d uewssn ayy / ﬁ - \// o 7
> 8 = ” ) nl - >3 5_ = o . \I C : U!Js!pu’ se pue abenbue| pinjylepusb ul s| . O &&\
= ~+ = Q < wn :
;igg&"}@:%gﬁ%ig ) _ g I \ - \ SC/ ne<: e " s&’”’\
?—mf-*"‘f..om'amg-cm-x \ < \ \L/—I S
S 8z w e e = ® O o I Q —~ = -2 \
:_s‘c_amgg=gcgw“mg \ \ — \ —_— _ = — A E <
s = = ®© 5 = «Q — ® %
» o+ D =S (w] -c. S /// k/ \] s 3
< D = & 3 o =+ : I — | = S °
3 Do TO R = V2 m 5
S &+ 52 - 0 ~+ 2 ® o QO N v — " &
3 S .8~+c+_pog — ~— v o — 2 2
= S5 S S - :l- = 2- = 2] @ /_/'\ <E/; =
= 3 o ® O @ —< 5 O 8 —f 3 =
%). ‘:.Q cg 5; % — g ;:t % g' > % tiful from paS't data' But E §
: 3 43" 3x6° S & something new and !)eaEJ inters, for example,_ £ 3
- ° g a3 2 fAl can create lain why. Impressionist pa chieve with their™ /T 8 :
2 it can’t expla ' ted to a £ g
g SooUEE lear idea of what they wan which Al doesn’t N E 2
: had a Che' e. That requires intent— - g\ ~ < I 2 g
S _ ’ new technique. Q z e
> ) |92 S -
=3 otions aboy, L \ £ ) ﬁ | L ~ /\)O\ ( = o
E" \\led |\l [/7@/,, / [ have- / I ) N , - E
§ *@00‘\06 OA/O’ Q( . > Andrea E. Rizzoll, on the creative Iinitations o ( /> |/ / 'J\ -, :E fo: I
g 3 N > — _ : - 2
& = 8 8 C3D J/ | ~ \,\/r_ )/ - because current Als regress on past information. The, foer o k\/ = B
& ecau S =
S g— a)l' 2" L\)r (>|§ O g = \v\ag‘“ary’ %(‘9\9@ ; g
: @88¢3 0&8 e / o Body Double T
g 5 S5 O 5 (7)) 0 _ QF"\ (and Oy S :s.
© 583322 ﬂ g S ? When his scheduled % y 5
- = CDD'(-;‘ S = Cg 2 & Mind melt or body horrtoréevgncounter with Acader?]y d & s 2 /
¢ 23 3 3 © icipated) on-sta : {Riz} Ahme = 2 o
= £ N & o < much ant|C|pa dra per Rizwan ) o =~
2 g3af5 g . itish actor and rap : strike, US = © z
- cC QD¢ & o= Award-winning Bri ican writers ’ ; = 2
15 —. S war the Americ Kevin
: L1l =9 | & because of ival Professor Ke v i g
g > Il through Film Festiva : » g 4
5 86533 g fe i d Locarno Fi : fter feeding 2 2 3
e 2238 %a - . . ker, critic, an : he situation. Afte E 3 3
£ o Q"O =) b filmma ’ llucinate the ) ‘ men b = >
s Sag 2 3 i e B.Lee turned f._ﬁléowki]fh the respective prOTptd(:tw 02pm in 7 =
(3 — = 5 = o . y - . A me Z & ~
2 Q DO = ~ \ o OpenAl's D . and Riz - ~ > o
o — | O 0O o / g 7 @ P Kevin B. Lee o Film & o 2 _
Bx_0 5 g ing on stage, Ke . in the Locarn 5 % i —
i 2 3 &. % o O gurogts O the coq, AY -z talking rum Spazio outdoor cinema fl rm fused features ¢ %, = L ‘
i =225 3 e® K¢ | s = the FO_ ) enerative Al platfo hvbrid W %, C 2 I
3 e Q (9.., 9h 3 o ( 7,6& Q 5 =t e/;)gr g FeS't Iva I ’)’ the g ||t|eS Into a Lee'Ahmed y \A )/K e‘? - r oW R [—
o C 5 = c S — = N o > % rsona N T - 29
£ 580 ® — \ 3 ; 2.0 > “ - both pe i ¢ es w
= g 8-(.8 2 9" CD § °§ L g % Q 5'.- ‘%4 Of InStead. A 0 r\come a gateWay #oeq bue Sauads 1-5&91 * | p—
» o = - O () b Q:N o] :|: 0 =, Q % 19A—11 am - (\‘oe /./7
: 22228 o g7 § wS<n350 ® qons of Al 4 / @ e, '
: 28053 =& 1T ¢ 85o96E3 = DT e J N/ s g 2 L
T Z98 P = s 2 O — = 3 = (e Ve T oL ®e= e
i a<230 S 1 232533 Vi o tStop : ey, . De2°89 = / A
. g888% . ; §ZsSgst s atingl v f 88fers i [
° 2845¢E 0 %s*gsia‘» o Gener c 28 8v > A\ S
2 3@ p<g 3 =333z 3 g & nwriters 2 SPESTS g
P g8asy 'y i ¢ 5855833 »" OnMay 2nd, 2023, 11,500 studosystem % @ cse.5% \
> 0O o S o —_ & . n . Z. = ) & 3 O ‘ . —_—
: 3g8g8 -% S £ = ®9 o3 XS =3 o % & /~  walked out on the A'&n girslgite over stagnating 2 “\EQE‘QQ?&Q 00900 £ S 8858 3 our ey, — | *}
g =50 - ° Q S 2 N use: t e Q A '8} g . QH 8228 o %% AN
2 @ =3 o 7 2 PaassS T 2 N K . st. The ca - cern abou S I\t g0 o0 4 B =P =5 & %
i 32855 5 5 ¢ 55820620 & %, § Inprote lties and a growing con Guild 3 m&m Sanggs cBiopad 7 : 8= 5523 | > ge) o
P B3<oR 2 ¢ i =5 pz_Q 32 e e ~__ ¢ streaming 1o of generative Al The Writers Gu , % ST ¢ £ 8gBES 2 . sS320
8§ T o5 g Q/Umm_' Q —. A & i ts of gen ; dvances in g 2 3590 0® o 38=0 % E
5 500 == 3 5 = 0 TS % 5 the impac that recent a 5] g fe = &8 () g cQLx = =)
5 D > 0 3 g OS5 o S0 = % g A GA) argued . hands : : 2 s (A1 © c = s © 2 = 7 >
3 40203 g = c22R008 o . § f America (W . right into the = S o8 .55 - G’“U-mmcn 2
e Zp5sT g L. S3a”5o0 o ¥ - > tent creation play rig r = # EEp50 ¢ 3 < 3 ; p
£ P © ent c . le of powe = 2= o0 = o 0o = c o
o » o g o 8 = A= E Q ~+ [N L (@) — e, yon < automated con ti |ng the Scale = g ; - 6 c E c b cCC c L.+ hoj @
£ o F @ =9 2 s o =2 oS T o /ﬁ ( 7 € no pue P\ S dio bosses, further tipp ive labourers’ already 8 o : C e oxE > gl o) B Do = s 2
T 25853 : = 82283%2 o ~ X [ s besses s ipelrg 8 days, & : S25°8% S35Z5e :
§ SS3mp g ¢ 33T 323 = l threatening artis 27, after 148 days, 2 . 2 ST o 2 = 5853 % s \
8§ 2029 g g 2=2~+2=3835 n — ¢ and ine. On September 27, . d g 5 S0t 2+ = 'c_c-'-'c-'-'_c g
o 5383 it - g D=3 S S TQ v = 4 ilous bottom line. i otion Picture an s @ % DO =g = = 855 = =
s g 8 g % = 5 g 3'8 =73 ‘% C—EE SI- 2 | © — 3 ; - 9 p\?\;’g% leaders and the A”'anc.?_l:(,))f;\fmounced a deal S £ 2 GEJ § 89 8 5\ f; _% a 9 GEJ y M |
: 02333 ¢ S955% 3 C : 3553738 zg2s O % Television PrOdUCGrSéAlMF;eSt strike in America’s & /\ = 905208 [ =552 ST :
5 2058 p T ©9=z°s5323 = £ 3= ~3+8a@ct3 . = econd-lon il s - = L oxoe= X n Q= = E
3 O3 ® "3 = g U’:TG—-O3" D SO e e @ e S - P that ended the s t up guardrails N y / o >0 ¢c —< = - O T og5 °
e vQagQ g £ » 0o p Qg o S = — =T 00 g 2 : t industry. It pu - & - L S - 2 = D0 S -
: OC 3 . 5 22535 \» : B3 72822 ¢ ) ¢ tertainment | ipt writers outright ¢ I : rTEec? 3Lt o S -
2 0o co»m ) & Sws 2 0 2 T = e @ N & en ing script writers N — b= L~ + e a0 S o S 9 D 2
5§ ©.835Y =t 5 ° A5 =0 3590 E Q0> 9l 5 o S % inst Al replacing : £ v - SR 3 QLED-!—'.Q c
© = @ 5 c o) N N g o c —0o un @ % agains . enwriters > z S .79 2 = =
, 029453 2 g +~TZ®QATT s 92335944 I\D \ ) likely — scre 3 g Q= = o) - ST 0 S5 5 7
g > P< QF L Z —_ 8005m/ g{.hcmg:,.omm % and —more it Al-gen- N P -—UJ@'SE@ > occc_gm N
. 2383y ¢ =S585R S T 28,2828 L U U e /) \ i EeSisz o Z3gEes 0
3 @880 Fo: 23%288g - Sz88°5§85:3 “% rated scripts e : 1 S8oo  © 823855
3 (loaj'_"s > = Eho_h:mo_g :.{' & (DE_.(D:::aS | J AN {’1/4, (S e\ \) S ggmmgcm é. GLJC-OCE: . o
L Q‘%Q & g E%,_F‘.':.‘”(-D.,_B S 3 3= =§<72-9’3_ \ i N 426 se ¥ s d — = T -G ©x= Ey 8“"305)038‘5 o
K \Q(b ‘g a ® 5 8 % § % o ] 9)1 = 2 Z'-D'- g (2. o g— ; I / %/D\ %/Q | \ \/ 3 'DQJUE‘M Aayy leym jo eap! sel N E GL) = (LTS &) $ :6 ] (2] %g = 8 > O E
e, W @ - = 3. s a ® 8 —=—35S <N N a = =205 00 & TELog=o g
5‘,10%/ , O > U)OmgQ_o :o-\ o 3 »n S —o@ — o ~+ ﬂ % \ [\ 5 = c @ Q (U-l—l(UQ_-OD 2
7998 150 sn1\Y @ — O o oS o s S — - S < o = Q ) & :;QQ\ s _ Pz N 3 ) = O 5 ) g \ < o = > c ‘-lq—J 8 o
IS E D - | RG2S 7N < U R 7 . § 455055 ¢ SEESERE
- ,:.:'O—h(DO v ~ = mmom QD —. ~ - ‘\ / «— C O o — o 3 N o = e oo —
/ ? ..< Q- o - —+ 5 < 2 = & = & ,—|- 'Q_)'- o ~+ o ﬂ = w \ —_ /\ — 1) m O E (0] ; < Lo O W 9 > — El
ia) > g Py o 3 9] 3 @ D =1 8 o — , D O~ C:jﬂ \ L _ \//:// E w [ { o _E o ()] ; w - C -(L) ; q-': E (7] 3 /
% ‘Dgégmx & ;éz'gzgggg \ il 0“9 yéQ% - - Q \) _/\} \ £ = ESQSEEga = g;%ggg% ?‘z(‘
*o — g 2 Q D - (D =2 ) (&) c T (Vp) o) @
T “ =0 528873808 A CE > = J -- 2588ge [ § 388585
«Q =] 0w = - 3 \ \ (_ »n (72] o .= = z = 7)) >0 0 (@] (=3
v S EP2 00" 3 > '—\ E O 558 =+ & _® =85 SE 0o 3
g Dufs oy foueps®> RN St.";'; _ o 2 H-_c% » §- — L h \)/ -~ \ \ Q 3 = = GC) "q'j = = ?} o P 2 5 :(g 8 3 02) ;: %.LU s ~/
N S -T-:% \ — . e B R D o8E g2y g CPE LT 3
ahaN _~<:.§.“>:..'_-mo " (\ ~ S ¢ : O wL;L.‘L’W‘ﬁ z O G);w—mm.t' =
D) .)/'I/\ A S489+335%5 A \ : those of Van_ n . - . . s =5 [ §S2ucag o O 353% g
A~ — S +8 5+ o sthetics— " AN § = Co= e = 9 = 3 C c <0 3 a |
S c - iconic images and ae he . ] § 5 = (O w2 2> 38 & 8 =0 Qg =
— ticaly, ; = ®4sc iconic imag ) more they == | Z T > £ Ewnwx 2 = D00 ago?’ g
S 1 e, N\ £333°%¢ QO T o o Dl oo T tdhemyself desiring ~ d o c . o 2555gEs T 2 3302855 ¥l
ol g @ h or : | fin . | Y - ° = 0L Q c << 5 2
At o %, ) ] U Gog of banality. i thms. — n r‘ - s s SE Q&= > D o coe=5t S o a
=° 5 the language through algori ) - = g 3 s O © 2 >0 £ 2 > £ 725 == 3
& - % > enter , enerated a - 2 g 8 PEEE 5D Q B — C350Q0=0 z
& 7\ = %, e e il se bt @ Al aesthetres \T/F/ T ) r - - i : ;828850 : © 2 <££880 ¢
7 A ionary J 5 2 =N = 7)) o - - = 8
z’,éo % / [ < (D g ee, on the dimipishing returns of inflation [ ! /4 ‘\f i—\ Y é‘ 5 E @c o o £ & .E 3 O gD g g |
& ® Kevin B. Lee, BJ\ o Voo n o = Qo 0n c cc =
< £ A ¢ governs all > _— \ s ~ - L f data. This supercharg, z 2 =5 239 i — 599 SCED 3
& Y - S £ xef® " /r\_)ﬁ)/—\ I ' deep neural networks crunch huge amounts o er’% AN o > 3 2 8 S 39 o oy S5 0 O 67"(?) (O 8 g [—
~ & - X ing de v = 3 ~ .= T O 2 N (@) O n =
3 a = oW (0] Id be used for having s = L o © = - =0 [7) =
< |/ \ L/ ® s Q «Q ~+ g — 8 (‘BD 005@‘0 o = 8 g =] R e real\ized that they\cou / \\ | % l | g : _g é g § S GC) : ( ) 8 8 8 g-ca» § 5 :
& B g oco® ~+ 5 = ® T3PS = , ics of videoganes, bu -/ % g > oOEOo¥F ., O " 2 W = =
s 2 5 3 § g:— = % 4 = . g g - o) g%g (qned for boosting the graphics TH (Orlglnal ) Summer Of A pect of learning or % 3 g g_g éé_L ;,’_*6 £ iés %g 5o g >
; g 5w g °SZ5<-3 > R EE S e - tievery as i t o — 5 é £ oC 5 =502 >
2 5 =g = & =+ O QS w '~ | [ S thy posits tha to simulate z ° - " O wz o = 2 T EEL ®
s ] g “’Eo:Y::"D—h N o2 3d I—’\/\l/ i S John McCarthy ine can be made = 0 5 20 pnS 5= E N g
2 3 £ 323736 2 & 538528 5 : fessor named : hat a machine , her some of 3 D 2 2 8 B>a™ 5 SEoL 5 z
S 8 S ~+ S0 0@ 00 = > atics profes : described tha bring together . - CD £ 2 2.2 0 © @ £/ c O c <
= > & 235 2 o g c & 0) o \ - $ llege mathem cisely de : hat would g g S 5 c = £00 o) 5 QS .c oL o
N = s o T o & S S OO > O outh Co eg . iple be so pre ) . thenng tha tv luminarie I | S~ g 2 - g S £ O NS o =S 3
5 |\ m( s 250 =8 3 & O(‘DCD(D""3 0o & 5, a young Dartm . n in princip now historic ga . ious cast of twenty S S D \ 3 > Lmoo""qs g S S e TO Y
= 8 e @ x " 52 4 Q32N o S o £ In1955,ay intelligence ca ines,} he proposes a in 1956, an illustriou ’s Dartmouth ° N\ s s oy 3 2 C03E QS 2
% ] - 2o 2® 4T, 2 3528388 M (%2} 0 her feature of i fthinking machines,’ ime. A year later, in : joins McCarthy’s & +— 3 g cPFES o) g CO0gFQauE 3
5 = = Socoga 9 > 302350 > any othe fabled fthinking : . tthe time. Ay Bell Labs) join in % £ o o = T 2 ORI I 7 2
= = s <S80 8 = v 3 a it of such fa itive science a Shannon ( e processing, > = | | 5 5\ 20 g 0g - E9R .2 =
= o 2 = QL o+ = N @ =) () O — q — AN o itd In pursuil . o and Cognltlv ) and Claude atural |anguag o > - = g = Y— c O .- o = c ; (| O = S 5
< 5 s I35 G =5 s /8 T I S W it : n computing . hester (IBM), | networks, n R g _j = = - o c 5 2 - 2= -
. 5 — = = = § 533 g =2 SO d o O f brightest minds i ), Nathaniel Roc k across neura ot £ \ = 3 | e © ® Q0 s cC H== (&) =
g > /Q S8 e n3d o o 2 Q 3 5 205 5 the brig in Minsky (Harvard), . i e. They wor field was born. e s g = SOc e 33 g S=0pc o a|
s = g 22Sme S 5 Qo L3358 = , ing Marvin Minsky ificial Intelligence. a research fi 690.d 2998 g g 3 \ SaB<= 2 o
8 g g Zow _ o = 2 dpnwSTpo250 < e including ject on Artific . d thus, Al as £S0LOZ U3 ul Bujss -z g 5 : QN22E < 5 Q*¥ o 2
© I 7 3 o 7~ S5 s — 8 o 0nw S Q@ Py I earch Proje reativity an 2 10221y ‘3 eaIpUY < ¢ \ s 2 ® N £35S 3 > (S =2 o D - -
3 E § 5 ‘g —~+ g 2_ Etg :% 5% o § i 8 Q@ — \ \ § Summer Res randomness; and c 0 JED [pEd R AUEr| SrEREER I ) 0 (17 2 ! : ; R % 5 S "'5 § 8’ E IS % _8 -9 -8 g %
2 : g 2«3 S-g g 3 % = Q‘S %33 %(;) D N 't quite cut it—yet tfone ipiEsiq) [y etpy 1) — § (/) (U : ; &% 3 + o © g f-g < g’gé :
= 3 @ 2 2—393 = 593232323 3 izzoli, on why Al doesn . E g g @) =5 3 32 QS R
= = S o — 3 w = o c O¢ (d)) S . Rizzoli, \ = o ] = o © i c > X © -
= o [OIN) aE - I n c = [ = ) (q\] © - e (o)} 0 < () 5 \
E gel m<<03 ) TDWE.E-CDH'\' S gre Bra o w g = = ) = @© © + ()] &
EEEES B 2825533 The Electronic amachnefor 5 S3.2:% el 1 O o V1 stsess  f
5 = o 2 "ocDUE"“‘<J>IT| $ N . ing algorithm an ) g ~ 'C-cq—Q-o"’% 2 s —~ - s gol2c°cgs Z 30 c = §
< S 438 : b T O S o : chine learning ized machine for g T2Z38° 8°28 cE S qD) g L0 38 2 200 S5 5
§ 2S5 75 % S”Oo'“’-“’gs 3 ¢ : tation of a ma: a room-size 2 CDC';:U)U‘”EUO.H 3 O g 2 S50~ \ % T 25 oo o 2
s s 2 235 o Py i B VIV 7 o & ) re implemen ceptron was rnell Aero- i +~ O S0 L Ss o = E & Qe o4 ¢ 3 cvs'OLCc:s 5 /
5 22532 o - < = @ 35 ¥ he first hardwa the Mark 1 Per blatt at the Co E DS o= w S oS \ = o €3 o £ B % = O T K3
£ Q -0 S 9 % 335w 354 & @ The ision systems, ist Frank Rosenbla twork 8 o250 8v 2o o s 3 $ 3032 =% % Q" ©
g T = S~ 2 25358 = o8 S mputer vision . chologist Fra ceptron network, = sScw®STE2E27 >3 A L] ki * T = h e ~ \()
5 = % S58%33 5 w < 3 of all co ) ilt by American psy ; hree-layered per i- = L < Z SR === o B84 2 S JoR S % S
) + 5 31 o c s > =S 3 Q ) O & itlon_ BUlIt Yy . r|Sed a thre . . e —to assoc = +— - 0 e N = o= ] _J U 7z ~ o N = %2 W0 /
g = "0 g %, Y o ® N S image recogn : the device comp X - 400-pixel imag : cS5c62_35 S ®— & ot % & = 7 0
S - @ 1o (1) © 3 = O 2 K rv in 19571 f |Ster|ng a A enb|att3 53 = ~ © - = ~ 4% 5.2 % ° ~ 2 Pue ‘lenyouldst*
2 -z ©° / %, = & s tical Laboratory lls capable of register icle, echoing Ros § s=sfe,55% 2 55 9/ C ’ ° ~
- == % £ nau its — photocells York Times article, i that will C2;585485%°E g =3 s S \}f / | ’
x D = 4 st \\ i aining sensory un ts. A 1958 New Yo ic computer! tha _ § ST J o S NG o E a5 Ay o, s ) (— C
2 | oo e E Ceklltion and response Coléngﬂerpka: as tthe embryo of an ellcht::jnbe conscious of its & LSt e8e 3L == 45 )// <E L osun uni 38 D f\\ n NG A Vavd ™~
2 © o i ar i tse da . al O% v S - s3 \ { /
5 B iasm, haile : reproduce i i ausing neur @™ bt S0 —
% & own enthus k see, Wri te’ ’ erWhe|m|n91 c 2 > 2
= emergent property of % be able to walk, ta.l ’training capacity proved und ears. g = i 1/ A
% d consciousness an hine? For the % istence.} Instead, its h to stagnate for many y ¢ o = — |
s = {I's intelligence an s, be it our mind or a mac tﬁe future— R cdisEnce: network researc 611193uy/ 104 ©193140 ueuny ayy jo auo
— 4 . ! 1 !
> ucture ’ know In 3 2 44nd aJe jey} 99udb|
% complex str ; i know. We may i tin 7 . juesaud 3ou A|jus
“ l/ moment, | don’t thl nk V\L)ewer and embodied Als interac 9 6’se!»l!/enb asay} uotuido Au u| ‘soujyoeu ul
o
with more Pr°°ess'3q P
“% with the real worldJ \ e
— Yy, — "W qui t it—yet
— e/’/e’le A1 \9 Andrea E. Rizzoli, on why Al doesn’t quite cu \f’ //\
9sn dinjenN; \\ — | | A\ -~
Q_ - \ \— - -\ |



) \~
P

‘I'he circadian rhythm
s a form of embodie

2 a plant indigenous to the Mediterranean, is celebrated not only for its ( )9’_&\ ’ S
SRV
s
\

)

Nt

N

J
o
y plants, .2z
S ~o~

rf]an),y \p a %Z,’\(}’\”/\ (Qh\é}: .
- o B Sl )
B ‘l~ IL\ N o ;=i ?)’\' %ﬁﬂ’i‘\;(yyvgﬁr

" )’ T s = oy

= . ) // . — A

L

<

aromatic purple blossoms but also for its remarkable properties

. 7 regarding sleep. Many forums on the internet praise its use for ¢ \
) < dreamwork, in particular for inducing lucid dreaming. Ied — / \ \ R /\
-a\ Bouquets of dried lavender were present throughout the long /\/—h—/

night of dreaming about the future of intelligence ~ | -0\ ¢, \ ’ /)/‘//’ (S‘\ -
> Ve | \ R L IR
< , == 3 = o3
. .

s A
ko o
a»_d’g':'w ::L-WL_‘“ > @L
¥ a—xB rm i
ﬁf eV eh 2%}
et AT
N ‘a}s\p‘“la ] 2
#\M = G IS i° \\-
) R

-

< >
WJn\r

RSV

10
—~
BY
e N
~— S
02 B
— lg/\n: J—
AT >
Il )
“Ber o
2

\ \ 5|_\ \‘
? , V8- > ‘n
P AR AR OTs 1)5 "
\ 'C&}{ﬂ%' (/%‘“g’uid@)
/I v)‘/sz‘ '\é‘g \—: %I %\:—“ U J
Y0 IE'J-ZQ e
;'Sf)"(%(\ J RAY(
3 1.21 /}31{}4?@
P‘é 2&—;

Nt N

\v_\ - \\‘
. t 1"\‘

ace wJltht
~ 7\\\~\~§“2\er“

|

/ A
- an
T e T

N

~—
I Ny >

,



Event hosted by
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A Long Night of Dreaming, Team

Curator
Rafael Dernbach

Project Manager
Bernadette Klausberger

Coordination BaseCamp
Stefano Knuchel

Francesco De Biasi

Noemi Daugaard

Justine Knuchel

On Site Production
Elia Pignoli

Graphic Design & Web Design

runningwater.eu, Jan Schmidt Bist

Communication
Fabienne Merlet (head of communications)
Julie Mucchiut (social media)

Press
Fiore Conforti (head of press)
Stephen Lan (international press)
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Fever Dream Journal, Team

Texts & Editing

Alexander Scholz

Idea & Coordination
Rafael Dernbach

Proofing

Madeleine Richter

Visual Concept & Design
Running Water, Jan Schmidt Bist
with Dominique Gauradel

Visual Echoes /| Ilustrations
Jaakko Pallasvuo

Print
Weber Offset, Munich, Germany

Typefaces
ABC Oracle Tripple, Book & Light
Neue Haas Grotesk Text, Regular

thefutureofintel l igence.ch
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Norbert Landsteiner’s EL | ZA
JavaScript implimentation
ElizaBot (showing a sample chat
transcript of Joseph Weizenbaum’s
1966 journal article)

Theodore W. Adorno, 1963, by
Stefan Moses, Stiftung Exil
Museum Berlin

Long Night Dream Catcher, Anna
De Mezzo & Wailea Ziilch
Yvette Granata, {The Endless!
(2022)

AATB, {Bored Sight} (2023)
Dialoguing with Ecologies Group,
{Organic Gate! (2021)
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